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N EASTER Y next Mr. ERNEST 
will give his FIRST NC at ST. JAMES’S HALL. 
Vocalists : Miss Fanny Armytage*Miss Anna Jewell, Miss Nora 


Sommerville, Miss Julia Elton, Mr. W. H. Cummings, and Mr. 
lewis Thomas. Instrumentalists : Pianoforte, Herr Carl Hause ; 
yielin, Mr. Henry Blagrove; violoncello, Mr. Aylward. Con- 
ductor, Herr F. Weber. Sofa stalls, 5s. ; balcony, 3s. ; admis- 
sion, 1s. Tickets to be obtained of Keith, Prowse & Co., 48, 
Cheapside ; Robert Cocks & Co., New Burlington-street ; Lam- 
horn Cock & Co., New Bond-street ; and at Austin’s Ticket Office, 
St. James's Hall. 





) USICAL UNION.—LUBECK, AUER, and 

GRUTZMACHER will play April 2ist ; Jaell, May 5th ; 
Poper, violoncellist from Prague (début); and ANTOINE 
RUBINSTEIN, May 19th. Members are requested to pay their 
Subscriptions and send in their nominations before Easter to 
Ashdown & Parry, 19, Hanover-square. Musical Amateure, 
distinguished in art and science and being nominated, will 
receive hon. members’ free admission. No persons in future will 
be admitted without a ticket. Apply by letter, 

J. ELLA, Director. 





ME J. AUGUSTUS HUGHES (Soprano). 
Lessons IN VoIcR Reapepgos ae Pocsumgsron, 
TeACHER..ALSO..OF THE PIANoFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 








) DME. R. SYDNEY PRATTEN begs to inform 

her friends, pupils, and the profession that she is now 
obliged to resume her professional duties after her late sad 
bereavement. For Lessons on the Guitar and Concertina, 
address, 38, Welbeck-street, Cavendish-square, W. 





M ISS BERRY-GREENING begs to announce 
J! that she is now in Town for the Season, and that she has 
resumed her Private Lessons and Classes as usual. Miss Berry- 
Greening’s Matinée will be held, under distinguished patronage, 
at the Hanover Square Rooms, June 5th. Letters relative to 
country engagements, private parties, lessons, &c., should be 
addressed care of Messrs. Chappell, 50, New Bond-street, W. 





M®s LUCY FRANKLEIN, having Removed 
to 8, Berners-street, Uxford-street, W., requests that 


= communicatious respecting concerts, &c., may be addressed 
re. 





\ ISS MANNING will SING “The Mother’s 
Smile,” by Wallace, at Weybridge on April 13th. 





MDPLLE- KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Mrtzizn & Co., 35, Great Marl- 
teomheneeh Regent-street, W. 





) R. DENBIGH NEWTON will SING ARDITI’S 


celebrated Ballad, ‘LET ME LOVE THEE,” at Welch- 
pool on April 16. ‘ 





Me. HENRY REGALDI, Associate and Pro- 
fessor of the R. A. M., will be happy to make special 
wrangements for instruction in Schools, Private Families, &c., 
in Piancforte, Singing, Harmony, and the general routine of a 
musicai education.—Address, Mr. Henry Regaldi, 25, 

, §.W.; or care of Lamborn Cock & Co., New 

Bond-street ; or Cramer d Co., 201, Regent-street. 





R. foun GILL, Bufo Vocalist, will Praowtad 

“The + t Lecture Roo: - 

town, on April The ver ene bddvene 8, Bond-atreet, 
t-square, W.C. 





M* JOHN RHODES gives Lessons as usual 
in town 


on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr, Jonx Ruopgs, Crorpon, 8. 





NOTICE. 
gilebrated BROUSIL FAMILY, havi 


to fulfil an nt in America, will make a farew 
Her, through d, Ireland, and Scotland this season. 
‘Anagers of Concerts, Mechanics’ and Literary Institutions 











“Both the Serial and the name it bears are 
happy thoughts.’"—Sunday Times. 


“EXETER HALL:” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 
LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 14 stamps. 


No. III. FOR APRIL. 


CONTENTS: 
1. NEW SACRED SONG, “ HE GIVETH HIS 
BELOVED SLEEP,” by Jctes Beneprcrt. (Ulustrated.) 
2. PIANOFORTE TRANSCRIPTION, * SOUND 
THE LOUD TIMBREL,” by W. Krag. 
8. NEW HYMN, “LO! THE LILIES OF THE 
FIELD,” by E. J. HOPKINS, Organist of the Temple. 
4. SACRED SONG, “I THINK OF THEE,” by 
5 














R. Repweap. 


. SUNDAY EVENINGS AT THE HARMONIUM 
(No. IIL.), by £. F. Riweavutr. 


No. II. FOR MARCH. 


CONTENTS: 


. NEW SACRED SONG, “JESUS WEPT,” by 
J. ¥. BAnyert. 


1 
2. SACRED MARCH, for the Pianoforte, by W. 
3 
4 











Horcnixns Caticorr. 

. NEW HYMN TUNE, “ ROCK OF AGES,” by 
Jauzs Turis, Organist at Westminster Abbey. 

. TRIO, “REST FOR THE WEARY,” by Cu. 


Govnop. 


5. SUNDAY EVENINGS AT THE HARMONIUM. 
No. IT. 


6. ORGAN PRELUDE, by Menpetssonn. 


Never before Published. Illustrated with a fac-simile of 
the Composer’s Manuscript. 





No. I. FOR FEBRUARY. 


CONTENTS: 

1. “QUEEN MARY’S PRAY’R.” Sacred Song, by 
Miss M. Liypsay. 

2. SUNDAY EVENINGS AT THE HARMONIUM. 
No. 1. 

8. ‘LORD JESU, AS THOU WILT!” New Hymn, 
by C. E. Wittina, Organist of the Foundling. 

4, THE BENEDICTION. Set to Music by Sterunn 
Grover. 

5. SACRED THEMES FROM GOUNOD. Arranged 
for Pianoforte by E. F. Rimpavtt. 


This Number contains a beautiful Plate of Queen Mary in 
Prison, by Laby. 








Subscription to ‘‘ Exeter Hall,” 12s. per Annum, 
post free. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


And at’all the Railway Stations, and of the Principal Book and 
Music Sellers in the Kingdom. 








Just Published, 
THE FAIRY VOYAGE. 
An English version of Gounod’s popular Song, 
“QU VOULEZ-VOUS ALLER?’ 
Published by arrangement with Messrs, Scuorr. 
Price 


8s, 
Marztzn & Co., 87, Great Marlborough-street, W. 





Just Published. 


we NEW PIANOFORTE PIECES, 


By CH. FONTAINE. 
(Composer of the popular “Swing Song.”’) 
DAS BLUMCHEN, (The Flow'ret.) .....0.... sc cesses 
NARCISSE. Valse ioc icseseeedesescsseees soceeeeers 


> or 
oo 











JUST PUBLISHED. 


een wn 


MENDELSSOHN’S 
REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY.. 


s. d. 
PIANO SOLO....... +» 10 6 
PIANO DUET...... .-. 18 0 


SOLD AT HALF PRICE. 





Loxpox: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 


RINLEY RICHARDS'S RECOLLECTIONS 

of WALES :—No. 13. The Queen's Dream ; No, 14. The 

Dove; No. 15. The Monck’s March and War Song of the Men 

of Glamorgan, &s. each; free by post 19 stamps each. Nos, 1 
to 12 are always on sale, same price. 


HE GIPSY COUNTESS. Duet for Soprano 
and Tenor. By the Com r of ‘‘ The Flower Gatherers,” 
‘*What are the wild waves saying?” &c. 4s. ; free for 25 stamps. 
‘Was greeted with loud and continu us applause, and had to 
be re-sung be‘ore silence could be obtained.”—Dorset County 
Chronicle, 
The same for the Pianoforte, By W.S. Rocxstno, 4s. ; free 
for 26 stamps. 


London : Rosgrt Cocks & Co., New Burlington-street. 








In the Press. 

4 ie NATIONAL MELODIES OF WALES.— 

A prehensive collection of Welsh Airs selected and 
arranged for the Pianoforte by BRINLEY RICHARDS, with 
an Introductory Essay on the History and character of 
Welsh Music by JOSEPH BENNETT, The aim of this work 
is to supply, what does not at present exist; a standard of 
reference upon the subject of which it treate—and the Editors 
confidently hope that the object of their labours will be 
attained. “THE NATIONAL MELODIES OF WALES” 
will be published in one Volume, price One Guinea. Sub- 
scribers’ names received by Messrs. Cocks & Co., Messrs. 
Cheones & Co., and by Mr. Brinley Richards, 6, St. Mary 
Ab’ Terrace, K. n. 








“ RUBEZAHL.” Overture for Grand Orchestra, 
by CHAniss Opanruur. Op. 82. 


“In Amsterdam 6 ae 6 ee Mr. Ober- 
thiir's overture, «Rubezahl,’ was _— , and has been 
high! by the critical au ‘ Felix Meritis.’” 
—Gu usicale, Feb. 6th. 

The Overture has also been twice with the greatest 
success at the Concerts of the ‘‘ Société Royale d’Harmonie" in 
Ant’ on February 2nd, and on the occasion of Rubinstein's 
concert there, March 9th, 


Score, 8s.: Orchestral Parts, 188. 
London : Scuort & Co., 159, Regent-street. 





R. STOLBERG’S VOICE LOZENGE, — 
Yor enrichi' 


! 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 
Rock'd in the Cradle of the 


Deep. 
The Anchor's weighed. 
The Thorn 
1 ‘d be a Butterfly 
Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father! 

Mill May 

Beautif “I Isle of the Sea. 


| The Ploughboy. 

Be mine, dear Maid, 
Welcome me home. 

| Cherry ripe! 
Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS 


Hark! I hear an Angel sing. 
I’m lonely since my Brother 
| _ died. 
| Tramp, tramp. 
Nelly Ray. 
Rock me to sleep, Mother. 
Song of the Sea-shell. 
| Wait for the Waggon. 


No. 3.—SIX DUETS. 


Evening Bells. 

1 know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY RALFE & WALLACE, 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, “don’t forget me 

When Morning's light is break- 


ug 
Bonnie Kate. 


No. §5.—12 SA 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul. 
Author of Good, 
Gratitude. 

Bethlehem. 

Lamb of the Father. 


No. 


When forced from dear Hebe. 

Pray, Goody 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


Alice. 

The rose that opes at morn. 

A lowly youth, 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


CRED SONGS. 


Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
Languish, 


6.—12 OLD ENGLISH SONGS. 


There the silver'd waters roam. 
In Infancy. 
Just like 
rose. 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


love is 





No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closi 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria. 


No. 8.—15 CHRISTY 


Come where my love lies dream- 


D 
Hard Times, come again no 
more. 
Annie Lisle 
Footsteps on the Stairs, 
Nelly was a Lady. 
Beautiful Star. 
Jlalie. 


My life is but a summer day. 
Tis sweet to th'nk, 

| Dea Dear mother, do not chide me. 
A Warrior 
The Tear 

| Smooth is the moonlit sea. 


I'am. 


MINSTRELS’ SONGS. 
Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 
Ring de Banjo. 
Forget and iorgive. 
Maggie by my side. 
Good News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Aad s Home— “ Jessy 


only" a Ribbon—“ The Sleep- | 
ing Queen ” 

Gone is the Calmness from my 
heart—‘' Matilda.” 

Keep thy Heart for me—‘ Rose 
of Castille,” 


He'll miss me—‘ She Stoops | 


to Conquer.” 
For Her Sweet Sake—“ The 
Bride of Song.” 


In that Devotion—“ Matilda...” 
| Maid of the Silv'ry Mail— 
‘The River Sprite,” 

| My Bud of May—“' She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Punchinello.” 

I've Watched him —‘ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—*‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—1st. Ser. 


The Mermaid’s Song. 
Recollection. 
M a. Mother bids me bind my 


Despair. 
Far from ae throbbing Bosom. 
Fidelity. 


No. 11—HAYDN'S CANZONETS—2np. Ser. 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


No. 12.—15 CHRISTY 
Jenny June, 
I'd choose to be a 


My Mem’ry turns with Fond- | 


ness 
Ob thiuk not Love is tas 
Ss ligh 


The Uttle One that died. 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


MINSTRELS’ SONGS. 
| 6 ae my Love can 
Jeannie 
Old Jeas 
Stand wy ‘for Uncle Sam, my 
8 


J 

I'm . ldaore, 

John Brown mould 
| the Grave. 


"ring in 


yonder 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. 

Believe me, if all thoseendear- | Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love's young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through | Erin! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems| Has sorrow thy young days 
she wore. faded, 


No. 14.—6 SACRED DUETS. 


O give thanks, Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night, 
hearted. Graceful Consort. ; 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W.; 


SIMPKIN, MARSHALL & CO, 





SONGS OF THE RHINELAND. 


G TUDENTS’ SONGS 


BvseuEes SONGS 


os esa e8° SONGS 
Y Cb eestares 


Q ELECTED with special Symphonies and Accom- 


paniments by ALBExTO RanpgGcER. 


RANSLATED by L. H. F. pu Trerregavx. 


German words attached. 


Now Published. 

. TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag.) 

THE MILL-WHEEL. (In einem kihlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. 

7 — OF YOUTH. (Jahre kommen Jahre 
ven. 

. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

. MY PIPE. (An die Pfeife.) 

x — BELOVED, (Lied eines Landmanns in der 
‘erne.) 

. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

MAY MORNING. (Mailied am Morgen.) 

. HOPE. (Die Hoffnung.) 

. MERRY AND WISE. 
bleiben.) 

. THE SOLDIER'S LEAVETAKING. 
ausziehenden Soldaten. ) 

. IAGO'S TOAST. (Soldatenspruch aus Othello.) 


. THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 
9. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 
. GLADNESS GIFT OF GODS. 


ex aaron 


~~ 
-“o fo 


“e 
ge pe 


(Es kann ja nicht immer so 


(Abschied der 


(Das Veilchen 
(An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

** Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





SUNG BY MRS. HOWARD PAUL. 


KING CASH. 


A stirring and —. song, in which the ee of modern 
society is cleverly hit The air tunefal ey ee The 
words by Hzeyay 8. =. author of ‘The Twins,” &c., &. 


JUST PUBLISHED. 
Mandeomely Dlustrated, Price 86. 
Caamsa & Co, Limited, 201, Regent-street, W. 


aT 


NEW SACRED SONG BY SIG. LABLACHE 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX, 


COMPOSED BY 


F. LABLACHE,. 


a 


PRICE THREE SHILLINGS. 


i 


Lonpon: 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





THE naw NATIONAL SONG. 


POs Ons. 


THE QUEEN, 


GEORGE CROAL, 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 








a 


No boasting ours of sunny clime 
Or cloudiess starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Ot pure and trightest sheen 
Illumes and guides our onward path ; 


Long live our gracious Queen ! 


Thrice happy rom Shen liberties 
Are fostered not by might, 

Whore freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 


Though chastened om by healing Time, 
In mem’ry ne'er outgrown, 
A sympathetic nation felt 
er sorrow as its own. 
But blest with such a hearth and home 
... hers — on id 
ay peace and ‘ove triump + al 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





7= CATS. Comic Song by Henry S. Letor 


oon of a ow “ King Cash,” &c, Sung by Mr, 


Howard Paul. 


CRAMER — <4 Limited, 201, Regent-street. 





ODFREY’S “ MILDRED.” 0 odminble 
composition, the New Waltz of the Season, 


graciously accepted by H. R. H. the Princess of Weles i 
simile of the Presentation Copy to be seen at 


Cramer & Co. Limited, 201, Regent-street, W. 





OAN OF ARO. By Bonpzse. Setne 
Dramatique. English and French words. Price 98. 
Cuamex anv Co, Limited, 201, Regent-street, W. 





PY fo Sy dat LEE, By Cuar.es Brawras. 


Crawzr & Co. Limited, 201, Regent-street, W. 





G GRETTON’S MERRY OLD ENGLAND 
e 


TOCCATA. 
Cramen & Co. Limited, 201, Regent-street. 


—— 











Just 


Published, Price 
T2 CURRAGH OAMP WALTZ 
By E. DE SELVIER. 


cites 0. 1, Cae 
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LOVE AND FAME. 





In the bowers of Peace, 
When the sun-rays cease, 
And the floating zephyrs come— 
When nought is heard 
But the warbling bird, 
And the bees’ low, soothing humn— 
To lie at the feet 
Of my mistress sweet, 
On a bank of wild wood thyme, 
To hear the voice 
Of my fond heart’s choice 
With mine own in union chime ; 
To twine her hair 
With coronal fair, 
With blossoms and perfum’d spray ; 
To gaze in her eyes, 
To hear her sighs— 
What joy more deep ? heart, say! 


When the bright swords flash 
And the warriors dash 
Like eagles amid the fray ! 
When the trumpets cry 
To the startled sky, 

And the foeman stands at bay! 
When the war-horse neighs, 
And the falchions blaze 

In the thickest fight to ride ; 
Where the stalwart arm 
Wins the victor’s palm 

And the banners wave in pride! 
To lay at the feet 
Of my mistress sweet 

The garland of conquering bay, 
To gild my name 
With undying fame— 

Is not this deeper joy? heart, say ! 


Arrnur MartruHison, 








PROVINCIAL. 





The Rev. C. Bullock, rector of St. Nicholas, has 
been lecturing at Hereford, on ‘‘ Anecdotes con- 
nected with Hymns and Hymn Writers.” He 
referred to the Reformation as being the time when 
hymns and spiritual songs received the greatest 
impulse; and entered a mild protest against ‘a 
monotone in the desk, or the functions of the 
people being usurped by the clerk,” in places of 
worship. 





The Poet Close has been giving an entertainment 
in Whitby—or rather he commenced one, but could 
not please his audience. He tried first one piece 
and then another, interspersed with bits and scraps 
of his life, and those of great folks, including Earl 
Russell; but all was in vain. After sundry fits of 
Violent coughing, applauding, &c., the crowning act 
was committed by some one of the audience putting 


out the gas; and the poet became completely 
discomfited. 





The Oxford Choral Society gave a performance of 
Hindel’s “ Judas Maccabeus” on Thursday last 
week. The local papers are loud in their praises of 
the smartness and precision of the chorus-singing, 
and also of the great improvement in the band, 
Which is purely local and almost entirely amateur. 
The really excellent singing of Mrs. H. Barnby 
delighted all who heard her, and deepened the 
impression which has long been ours, that there are 
very few who can rival her and none who can sur- 
pass her in her truly musician-like rendering of 
oratorio music. The success, in a musical point of 
view of the performance, was owing to the untiring 
energy and zeal, and the undoubted ability as a 


conductor, of T. M. Grizzelle, Esq., organist of St. 
John’s College. 


The gratifying result of the Concert of the Dundee 
Union is shown by the following communica- 

tion to the Treasurers acknowledging their donation : 
"The having reported a donation of 











£86 2s. 6d. from the Dundee Amateur Choral Union | 
Society, being the proceeds of a concert, on the 24th | 
ult., by the members of that Society, assisted by 
Professor Oakeley and Richard Drummond, Esq,, | 
the meeting instructed the Secretary to convey the 
grateful acknowledgments of the Directors to Mr. 
Nagel and the members of the Society therefor, 
and specially to acknowledge the able and valuable 
services so handsomely given by Professor Oakeley 
and Mr. Drummond, and also the kindness of the 
Directors of the Hall, and Messrs. Methven, Simp- 
son, & Co., and the other gentlemen who exerted 
themselves in promotiug the success of the concert. 





A Grand Pianoforte recital was given by Herr 
Schweizer on the evening of Thursday, the 2nd 
April, at the Royal Pavilion, Brighton, and was 
attended by a large and fashionable audience. Being 
a very dull time of the year, this treat was so much 
the more acceptable. The leading artists were 
Malle. Christina Martorell, Herr Schweizer, and Mr. 
Frank D’Alquen, who were assisted by a very good 
string band. Mdlle. C. Martorell was very 
deserving of the applause and encore which she 
gained in a Spanish song, sung for the first time in 
Brighton, called ‘* La Mantilla di Tira,” and also in 
another, entitled ‘** O il meo Fernando,” both of which 
were executed with great talent and taste. A piano- 
forte piece was admirably played by the composer, 
Herr Schweizer, entitled ‘* Deux Morceaux Carac- 
terisques,” which called forth vociferous applause. 
‘*Canzonetta”’ was given by particular desire by 
Mr. F. D’Alquen, which gained an encore. The 
music selected was from Mendelssohn, Thalberg, F. 
Liszt, &c. The evening's entertainment was quite 
a success, and it is hoped that the general public 
will continue to appreciate such performances. 
Cramer and Co’s Concert Grand Pianoforte was used 
on the occasion. 





On Wednesday evening, the Ist inst., the Belfast 
Classical Harmonists’ Society gave in the Ulster 
Hall the second concert of their seventeenth season, 
It was a success in every respect, the attendance 
being large and the performance unexceptionable ; 
indeed, we have not had a more thoroughly satis- 
factory concert in Belfast for some time. The 
choruses, &c., sung by the members of the society 
were as follows :—‘t The deep repose of night” (Men- 
delssohn) ; ‘‘ The cloud-capp'd towers” (Stevens) ; 
‘‘ Flora gave me fairest flowers’ (John Wyloe, a.p. 
1598); and Mendelssohn’s hymn ‘‘ Hear my Prayer.” 
They were all given with the utmost care and finish, 
but the rendering of ‘‘ The cloud-capp’d towers” 
was so exquisite that a unanimous encore caused it 
to be repeated. The London Glee and Madrigal, 
who are great favourites here, also took part in the 
concert, and gave a number of the madrigal glees 
and catches in the singing of which they have 
distinguished themselves throughout the three 
kingdoms. The rendering of all the pieces was 
in the highest degree successful. The members 
of the Union also gave a number of solos, and 
although part-singing is their forte they did 
all they undertook very creditably. Mr. Alfred 
Cellier conducted the choruses, using the baton 
carefully and well. He also performed a 
pianoforte solo of his own composition, which how- 
ever had nothing about it to reflect credit on him as 
composer, although the execution of it was all that 
could be desired. Mr. Armstrong MacMahon pre- 
sided at the organ, and by his intelligent and judi- 
cious use of the instrument commanded the atten- 
tion of the audience, who favoured him with unmis- 
takable tokens of approbation. On Friday evening 
the London Glee and Madrigal Union (no con- 
nection with the same society) gave a popular 
glee and ballad concert which was not so largely 
attended as that of Wednesday evening. The singing 
of the Union was equal to that of the previous 
night.——In the Theatre Royal (lessee Mr. J. H. 
Warden) Mr. and Mrs. Hermann Vezin gave their 
farewell performance on Thursday evening, 8th inst., 
when Knowles’s comedy ‘‘ The Love Chase,”’ a scene 
from “ The Schvol for Scandal,” and “ Katherine 
and Petruchio” were performed under the patronage 


THE OPERA. 





Tho “ Don Carlos,” gloomiest and most morose 
of all Verdi's productions, formed the feature of 
Thursday last, and drew a full bouse, despite its 
forbidding character. The cast was identical 
with that of last year, except that Signor Capponi 
figured in the heavy bass of the Grand Inquisitor, 
instead of Signor Bagagiolo; a change which has 
little effect on the present performance. As 
before, Mdme. Sherrington fills the part of 
Elisabetta di Valois, a rdle at first undertaken by 
Malle. Lucca but subsequently abandoned as not 
being worthy of her talents. Mdme. Sherrington 
shows her thorough artistic conscientiousness in 
this part. She knows her words anda music— 
a duty by no means always fulfilled by Italian 
singers; and she works to the extent of her 
capacity in her resolution to do justice to the 
situation. Nothing could be safer or more 
admirable than her singing in ‘ Sia maladetta,” 
the quartet of the third act. Signor Naudin, the 
Carlos, and Signor Graziani, the Rodrigo of the 
past season, again fulfilled their respective parts 
with all due zeal and ability; M. Petit was 
in his own place as Philip the Second, and 
Malle. Locotelli was the Queen's page Thibault. 
Malle. Fricci as the Princess Eboli, the victim of 
jealousy and disappointment, even exceeded her 
good deeds of last year, so sweetly did her silver 
voice penetrate the dulness of the piece. For it 
was dull; there is no denying. All the good 
efforts of the artists could not stave off the ennui 
that encroached even on the abridged form of the 
pera. Neither its abridgement nor its magnifi- 
cence of decoration, neither the good singing 
nor undoubted excellence of the band, served 
to rouse the audience to the slightest pitch 
of enthusiasm when the wretched hero was 
hurried off to his doom by the servants of the 
Inquisition. The great scene of the auto de fé 
fell flat—a scene whose scenic magnificence and 
wealth of accessory could hardly be increased, 
Chere was splendid chorus-singing; there was 
music of a lofty and superb character; there was 
in endless crowd of potentates, prelates, priests, 
populace, a gorgeous scene, the coronation march, 
ind the reflection of the flames consuming the 
heretics at the stake. Nothing more inspiring or 
susceptible of greater interest could be compressed 
into one scene of an opera; and yet it ‘‘ passed 
and made no sign.” As one swallow is insufficient 
to make a summer, 80 a single scene will not con- 
stitute a great operatic work; and though the 
announcement of ‘ Don Carlos’ seemed enough 
to fill the theatre, the performance, curiously 
enough, was marked by no enthusiasm, and hardly 
by appropriate recognition. 

On Saturday Signor Mario made his rentrée 
in the part of the Duke of Mantua in “ Rigoletto” — 
a réle which does not exact too much, and which 
yet sufficed to show the singer in need of that 
restorative which he was said to have found in St. 
Petersburg. Sig. Mario, as the rumour went, 
had gained rejuvenescence in the inhospitable 
climate of the Russian. It may be that his jour- 
ney left him ill provided with the acquired 
treasure, and that he will afford better proofs 
as the season goes by; but the truth is that he 
sang very badly on his re-appearance. He 
sang the ‘‘ Donna 2 Mobile,” however, very well— 
that characteristic musical illustration of a proverb 
and reproach as old as the hills : from the “ Varium 
et mutabile semper femina,” to the “ Sowvent femme 
varie” scratched by Francis I. on the window- 
pane of his prison. The Rigoletto of Sig. Graziani has 
greatly improved. He is still too demonstrative ; 
but his fine voice backs him out in the realisation 
of theJester’s tremendous passion ; and on Saturday 
he earned several unanimous encores. The part of 
Gildo should have been sustained by a Mdile, Yan- 
zini, adébutante, who however proved indisposed by 
reason of her journey, and was unable to come up 
to time. Her part was accordingly filled by 


Mdme. Fioretti, whose fine and flexible voice, good 





of Col. Danie] and the officers of the 28th Regiment: 


esecution, clear and brilliant style, and easy finish 
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betrayed the perfect Italian vocalist. Her as- 
sumption was a success, despite the impossibility 
of realising, from her personal appearance, the 
Jester’s gentle daughter. The actual débutante 
on Saturday was Mdlle. Mayer, a Hanoverian 
contralto, who took the character of Maddalena, 
and sang decently the littleshe had todo. Spara- 


facile was made up in approved style by Signor 


Tagliafico ; and the chorus of courtiers left nothing 
to be deeired. 

On Monday “ Don Carlos” was repeated; and 
on Tuesday “ Rigoletto.” On Thursday the ‘ Pu- 
ritani” was to be done: the same night being 
marked at the Drury Lane House by ‘ Linda di 
Chamouni.” It is a singular phase of our social 
advancement, that at a time when religious 
ceremony is so strongly insisted upon, when the 
claims of ritual are so fully assertive, and the 
Church imposes her authority more vehemently 
than in past times, the Passion Week is disre- 
garded by fashionable audiences, and the opera is 
crowded on Monday, Thursday, and Holy Saturday, 
as though the church (which shares the popular 
favour one day out of seven) had put forth no 
warning and no claims on the subject. True, 
Good Friday has always been a day of racketing 
and junketing, but it was till now a people’s day 
merely: it was spent at the Crystal Palace by the 
‘* base, common, and popular:” the upper circles 
who affect High Church celebrations had nothing 
to do with it. Here, however, we have an in- 
vasion of Passion Week by the aristocracy itself. 
What does it portend ? 

At the house in Drury Lane we had on Saturday 
the return of Miss Kellogg, who chose that 
unsavoury, unhealthy, unhopeful opera, the 
** Traviata’’—the chief réle of which she made 
as ladylike and as little consistent with verisi- 
militude as suited an amiable audience. She 
has an expressive face, a resonant and thrilling 
voice, and a graceful manner: three attributes 
which gain for Miss Kellogg hosts of admirers: in 
addition to this she has much refinement and 
grace. She is no more a Traviata in tone and 
manner than any lady can be who assumes the 
character by the exigency of Verdi; but she is a 
thoroughly fascinating and spiritual artist who 
softens down all the acerbities of the part, smoothes 
away the improprieties, and leaves only a little 
dlay behind, whose phthisis is attractive and 
whose naughtiness is very like a virtue and a 
charm, Signor Bettini sang the Alfredo with care 
and perfect phrasing, which disguised the 
really hard character of his voice. Of Mr. 
Santley's Germont everybody knows the excellence. 
Miss Rose Hersee, a recruit on the lyric stage, 
performed the small part of Armina, Violetta’s 
maid, with real refinement and artistic grace. 
We hope soon to see Miss Hersee in a character 
worthier of her undoubted capacity. But the 
unhappy and morbid character of the opera 
was sufficient to spoil all the beauty of the 
execution; and one could not help comparing, 
with a sense of the inconsistency of human nature, 
the public delicacy which cries out on a Swin- 
burne and a Charles Reade, and yet patiently sits 
out an opera whereof a great and crying evil 
forms the groundwork, and a disagreeable hos- 
pital incident composes the chief scene. 

On Tuesday the “ Trovatore” was given senza 
Tietjens, indisposed. No change however had 
been made in the bills, save the substitution of 
Malle, Sinico for the name which originally stood 
opposite the character of Leonora. An artist like 
Sinico, always ready and capable of undertaking 
an important réle at a moment's notice, is in- 
valuable in a company; and she approved her 
efficiency on Tuesday night. Singer and opera 
are both well known: we need therefore only 
state that the chief points—the “ Tacca la notte 
placida,” gliding into “ Di tale amor,” and the 
share which Leonora takes in the immortal “ Ah 
che la morte” duet, were admirably and charm- 
inglysung. Signor Fraschini, as the troubadour, 
bawled and shouted his way through the opera in 
® manner which would have ruined any opera 


but Verdi's, though he once had a chance of 
ruining that too,—and availed himself of it—in 
the “ Riposa o madre” scene with Azucena in the 
prison, wherein his coarse boisterous voice utterly 
destroyed the charm lent to the duet by Mdme. 
Trebelli’s sweet and cultivated singing, exquisite 
in its refinement. Mr. Santley’s Di Luna is well 
known. Signor Foliwas a judicious Ferrando, and 
Miss Rose Hersee again did well in the part of 
Inez. 

On Thursday Miss Kellogg was to appear in the 
title-réle of ‘* Linda di Chamouni.” 








CONCERTS. 





The Sacred Harmonic Society’s performance of 
Handel’s ‘‘ Messiah” took place on Friday evening, 
before a densely crowded audience. The solo 
singers were Mdlle. Carola, Madame Sainton- 
Dolby, Mr. Cummings, and Mr. Santley. The 
beautiful voice of Mdlle. Carola was once more 
impaired by extreme nervousness, which seems 
chronic in this young singer. The malady is to 
be deplored, as she possesses natural gifts which, 
unspoilt by hyper-sensitiveness, would assuredly 
place her in a high position as a singer of oratorio. 
When she has lost that painful over-consciousness, 
as in the air, “ I know that my Redeemer liveth,” 
she shows the possession of great and rare artistic 
abilities. Mr.Cummings filled Mr. Reeves’s place, 
and did ample justice to the tenor music. The 
choruses were admirably sung. Of Mr. Santley’s 
and Mme. Dolby’s capacities in this oratorio the 
public have long experience. 


A Lenten performance of the National Choral 
Society was given this week, the chief artists 
being Miss Banks, Mdme. Osborne Williams, Mr. 
George Perren, and Mr. Santley. Miss Banks 
and the gentlemen did their work efficiently and 
evidently delighted the audience. Mdme. Wil- 
liams, however, was obviously weighted “ with the 
burden of an honour unto which she was not 
born.” Choruses and orchestra were in their 
usual state of effectiveness. 


On Thursday Mr. Henry Leslie’s ninth concert 
was devoted to choral works, which were all very 
finely sung and most of them redemanded. 
Among the encores were Ravenscroft’s madrigal, 
“In the Merry Spring;” Thomas Weeke’s mad- 
rigal, “Ae Vesta was descending ;” and Ciro Pin- 
suti’s part-song, “The Sea hath its pearls;’’ 
while great applause attended the singing of Mr. 
Henry Leslie’s madrigal, “My love is fair,” a 
composition of considerable flowing beauty. 
Mr. Leslie might have had this repeated too; 
but his modesty declined. The solo singers were 
Mr. Cummings and a Mr. Brady, who sang in 
place of Mdlle. Elene Angéle, absent. Mr. Cum- 
mings sang Beethoven’s “ Adelaide” with un- 
common taste, Schubert’s serenade “ Weary 
Flowers,” even better, and “ Annabel Lee;’’ and 
Mr. Brady gave Wallace’s “Bellringer.” Mr. 
Charles Hallé played Beethoven’s ‘‘ Sonata Pas- 
torale,” Op. 28; Schubert’s Impromptu in A flat, 
and Stephen Heller's ‘Caprice Brillant,” on 
Schubert's Forelle, which all earned loud applause. 
On Monday evening an extra concert, not included 
in the subscription, was given, the program filled 
by music of a sacred character. 

Mr. J. F. Barnett’s “ Ancient Mariner” was 
performed at the Crystal Palace on Saturday, 
sustained by the sisters Doria, Mr. George Perren, 
and Mr. Renwick, with the Crystal Palace Choir. 
However careful and artistic the singing of the 
Demoiselles Doria, the rendering of the soprano 
music was naturally unequal to the occasion of 
the first performance of this cantata, when Mdlle. 
fietjens sang. Otherwise everything went off 
commendably, and the reception of the work was 


ee, 
Weber's “Jubel” overture was splend; 

by Mr. Manns’s well-disciplined ae Played 
Miss Marie Stocken gave a bal 

Friday, at Westbourne Hall, i gad 
by Miss Bohn, Miss Julia Derby, Mr. Frank 
Elmore, Mr. Trelawny Cobham, Mr. Stitlin 

Signor Tito Mattei (pianoforte), Herr Oberthuy 
(harp), and Mr. James (flute). The conductors 
were Signor Li Calsi and Mr, Kingsbury, The 
program contained several interesting numbers, 
several of which called down an encore, [To Miss 
Stocken’s ability we have before now borne 
witness: on the present occasion her efforts, a5 
those of her colleagues, were crowned with success, 
She gave several vocal compositions by Bishop, 
Smart, and the noted masters, and received 
abundant applause from a fashionable and appre. 
ciative audience. 











THE THEATRES. 





What connection is supposed to exist between 
the title of a play and its plot? A farce brought 
out this week at the Haymarket Theatre by Mr. H. 
Leman, would seem to demonstrate that between 
the name and subject there may be nothing in 
common. The announcement of an apropos 
sketch called “‘A Co-operative Movement” was 
interesting as presumably bearing reference to a 
topic which has engaged the attention of society 
for some time past; but of his inability to deal 
with this or any other topical subject with the 
smallest approach to appositeness, Mr. Henry 
Leman has repeatedly shown proof. A clerk in 
the Custom-house is enamoured of a young lady, 
but contrives to make her aunt mistake the indi- 
cation of this attachment for a declaration in 
favour of herself. The aunt prepares lunch for 
her imaginary lover, obtaining the materials 
from a co-operative store: a circumstance which 
grievously offends her maid, who threatens to 
leave. The lover arrives to lunch, and ultimately 
convinces the old lady that it is not herself whom 
he favours; and herewith the piece ends. There 
is neither wit nor coherency in this farrago, which 
is obviously the product of a young and untried 
brain. The acting of Mrs. Chippondale, Miss 
Dalton, Miss Lewin, Mr. Compton, and Mr. 
Kendal failed to secure for the trifle even the 
hope of an average run. 

A slightly better attempt from the same pen 
has been produced at the Adelphi, under the title 
“ Going to Putney.” This farce is also intended to 
be de circonstance. An Oxford man is in love with 
the heroine, and has a rival in a Cockney. What 
equivoque exists is derived from the belief of the 
belief of the lady—a supposed widow—that her 
husband has returned in the person of a short- 
tempered old sea-captain bearing the same name 
as herself. Some confusion results from this, but 
ends when the mariner fully establishes the 
widowhood of his fancied wife; whereupon the 
Oxford man comes back a winner from the race to 
claim his fiancée. It will be seen that the circum- 
stance of the race is simply taken as a peg 2 
which to hang some fooling of a totally different 
character. The sturdy old captain is represented 
by Mr. Belmore with that humour associated 
with all he does. Mr. J. G. Taylor, Miss Emily 
Pitt, Misses Nelly and Maria Harris fill up the 
rest of the parts, which are all well enough acted. 

Mr. E. T. Smith took a benefit on Friday, and 
made aspeech. At the opening of the evening 
the farce of “ The Secret” was played, with the 
following cast:—Mr. Dupins, Mr. Dalton; 2. 
Everard, Mr. Vollaire; Thomas, Mr. Thome: 
Porter, Mr. Craig; Mrs.*Dupins, Miss L. gh 
and Angelica, Miss Ada Roselle. The first act 
“ Narcisse” followed; after which “4 par 
Pair” was acted by Miss Herbert and Mr. ™: 





gratifying to the author, Mr. George Perren 
and Mr. Renwick put out to the best advantage 
the resources of their fine voices, and the audience 
were evidently delighted and awarded three 





encores, In addition to the “ Ancient Mariner,” 





Farren with the care and sprightliness po a 
marked this comedietta on the boards of 2 
James’s. Mr. Barry Sullivan, who has ary 
from his late indisposi ition, then 
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Neilson, who acted charmingly. Mr. James 
Tornandes was Beauseant ; Mr. H. Mellor, M. 
pores’ es; Mr. Basil Potter, Colonel Damas ; 
a Simpson, Madame Deschappelles; and Mrs. 
Maitland, the Widow Melnotte. ‘Prince Amabel” 
came next, with Mr. Honey’s well-known imper- 
gonation of King Turco—a splendid realization of 
the cruel and crafty tyrant ‘‘of the good old 
xebool.” His delivery of the fine Conservative 


lines commencing, 
«No ruler he who thus to all men truckles : 

Give me a Ruler that'll rap folks’ knuckles,” 
was as malevolently effective as ever. Miss 
Goodall was Amabel and Miss Minnie Sidney Violet. 
After the burlesque Mr. E. T. Smith came 
forward and delivered the following remarkable 


speech - 

Ladies and Gentlemen,—It is usual at the end 
of a voyage, when a ship is safely moored, for the 
captain of a vessel to receive a testimonial from 
the passengers for his ability and good conduct. 
[have to thank you for such this evening. This 
little vessel, steered by myself, with only ten days 
to prepare for a short voyage, with every obstacle 
thrown in my way, has been safely anchored in 
this port, assisted by my friend at the rudder, 
and the crew have worked admirably, day and 
night, for its safety, and in endeavouring to 
please you. Adverse winds and sailing against 
tide occur on board many vessels, and the times 
have been, on occasions, very hazardous for the 
captain. Notwithstanding all that we have had 
to encounter, none of my crew have had short 
grogs or banyan days. ‘True, I have heard my 
friend, the second in command here, cry out, 
Base her, Stop her, but never cried Turn 
astern; on the contrary, like our American 
friends, he has always cried out Go a-head. 
Well, so far our trip has been a trial of the 
capabilities of our little craft, and I am happy 
to say we have found her in every respect suit- 
able, and the builder, Arnold, a very excellent 
craftsman during our voyage. I thought you, my 
friends, would like, after the pantomime, a little 
music of a superior class. We engaged an or- 
chestra, but we wanted a real good conductor. 
The veteran Montgomery had not resin or catgut 
enough, and, thinking it would please you, I en- 
gaged a Band-mann, and I am pleased that my 
selection has given you such satisfaction. The 
instrument that he selected to play upon was 
called Narcisse, and as an entire stranger and a 
foreigner he relied upon an English reception. 
You received him with true English spirit, and 
he will, he desires me to say, ever feel grateful, 
and others are equally grateful. The patronage 
Ihave received from the highest persons in the 
realm, and the high encomiums passed by them 
personally on Mr. Bandmann, has induced me to 
nail him to the mast of this vessel. I have 
therefore to inform you that he will appear in the 
provinces until September next, when he will ra- 
appear here in a new drama and some of the great 
Shakespearian plays. In the meantime, as a 
Manager's life is like a conjuror’s, but without 
tricks, you will have, on Easter Monday, a com- 
pany of the most extraordinary artistes in that 
line, from Japan, who will go through the whole 
of their performance, which is of a most wonder- 
ful character, and gave such universal satisfac- 
tion in Paris, Now, ladies and gentleman, having 
occupied your time so long, but discharging my 
duty as a faithful steward on behalf of my com- 
pany, [beg most gratefully and respectfully to 
thank you for your kind patronage for so many 
years, and to bid you farewell until September, 
and, as a dutiful father, say to you—my children, 
God bless you all until then. 


The audience, who seemed rather astonished and 
delighted at receiving so intensely parental a 
benediction, cheered vehemently; and the per- 
formances then concluded with the farce of the 
‘Bonnie Fishwife,” in which Miss Furtado 
sustained the part of the Scotch-speaking heroine. 
The Holborn Theatre, which has been entirely 
tepainted and redecorated, and undergone several 
improvements for the greater comfort of the 
public, will reopen on Easter Monday, under 
the management of Miss Fanny Josephs, with 
Mr. H. 'T. Craven's celebrated drama of “ The 
Postboy ; an entirely new grand spectacular fairy 
Stravaganza, by Mr. F. C. Burnand, entitled 
The White Fawn ;”” and anew and original farce, 
talled “ Special Performances.” The company com- 
Prites the names of Mesdames Henrade, L. Mait- 





land, E, Ritta, E. Norman, Lovell, Weathersby, 
Larkin, Stephens, Grosvenor, Cholmondeley, and 
F. Josephs ; Messrs. Craven, J. Irving, Cox, Price, 
M‘Intyre, Moreland, C. Warner, Bellair, Arthur, 
Westland, Gates, Harrison, and Parselle; and a 
numerous and effective ballet, under the direction 
of M. Espinosa. The whole house has been re- 
painted and redecorated throughout, the pro- 
scenium redesigned, the centre-piece of which is 
the same subject as the crest of the theatre, but 
gilded and painted in colours. The body of the 
house is white and gold; the ceiling, pale blue 
and gold; the curtains of the private boxes, 
crimson, with white lace over it. The interior 
of the theatre has a magnificent effect. The 
entrance has been painted in marble, as well as 
the lobbies. The staircase is handsomely draped, 
with gilt cornices. The old chandelier has been 
removed, and an elegant sunlight substituted, 
The footlights have been lowered below the level 
of the stage, so as not to interfere with the view 
of the stage from the stalls. Infact, to enumerate 
the alterations would simply be to say that a new 
theatre has been constructed, all but the boundary 
walls. The improvements made in the theatre 
of which the audience can have no means of 
judging are as numerous as what must strike their 
eyes. 

But few novelties are in store for the Easter 
week. At the Princess’s ‘“‘ Jeannie Deans” will be 
continued, and the end of the season is at hand, 
for we notice that the theatre is advertised as to 
let from April 27th to June 13th. The New 
Queen’s closes the successful career of “ Dearer 
than Life,” and produces ‘‘ Oliver Twist,” the cen- 
sor’s objection having been got over. Mr. Toole 
of course personifies the immortal Dodger. At the 
Olympic an adaptation of “L’@il Crevé,” with 
Hervé’s music, is to be brought out, under the 
guidance of Mr. Burnand, the English burlesque 
being calied “ Hit and Miss.” At the Strand also 
a new burlesque by Mr. Brough, called “ The 
Field of the Cloth of Gold,” is forthcoming. 
The Misses Lydia Thompson and Amy Sheridan 
have been added to the company at this little 
theatre. The St. James’s management has 
entered into an engagement with Mdme. Celeste 
for twelve farewell performances previous to her 
retirement from the stage. They are announced 
“ under special patronage of H.R.H. the Duke of 
Edinburgh,” a patron of Mdme. Celeste, it will be 
remembered, during her Australian campaign. 
The Holborn theatre opens under Miss Fanny 
Josephs’ management with Craven’s drama “ The 
Postboy,” a burlesque by Mr. Burnand, “‘ The White 
Fawn,” and anew farce. On Saturday the New 
Surrey will present the dramatic version of the 
interesting story, ‘‘ Poor Humanity,” which has 
for some time formed a chief feature in Cassell’s 
Magazine. The drama is prepared for the theatre 
by the author of the novel—“ the talented author” 
as the advertisements call him, with a warmth 
which eavours somewhat of the music-hall. The 
writer of ‘“ No Church,” &c., is undoubtedly 
talented; but his manager should leave other 
people to so announce him. 








DEATH OF MR. CHARLES 8S. JAMES. 


We regret to announce the death of Mr. Charles 
Stanfield James, the well-known and highly-accom- 
plished scenic artist, who expired, in his thirty-sixth 
year, on the 28rd of March, at Setubal, near Lisbon, 
Portugal. For some time past his health had 
visibly suffered through his ardent devotion to his 
professional pursuits, and, to retard the progress 
of consumption, he left England last winter for 
Portugal, where it was hoped by his medical adviser 
that a mild climate might prove beneficial. Un- 
happily, the sanguine hopes entertained were not 
destined to be realised, and, after a sojourn of three 
months among his friends at Lisbon, he died in 
a deep decline, his passage to the grave being 
smoothed by the constant care of those who attended 





him in his last peaceful moments. Mr. Charles 8. 


James was the only son of Mr. Charles James, so 
many years lessee of the Queen's, now the Prince 
of Wales’s Theatre, Tottenham-street. At a very 
early age he evinced great literary aud artistic 
ability, and for some seasons supplied the Christmas 
and Easter extravaganzas to his father's establish- 
ment. When Mr. William Beverley undertook the 
scenic department of Drury Lane Theatre Mr. 
Charles 8. James became one of his principal 
assistants, and he was afterwards engaged by 
Messrs. Phelps and Greenwood, as the scenic artist 
for Sadler's Wells, where for five years his ‘tasteful 
fancy and pictorial skill were strikingly displayed. 
At the Prince of Wales’s Theatre his services were 
secured by Miss Marie Wilton, but in October last 
he was compelled, through ill health, to resign his 
position. His amiable disposition, his great abilities, 
that seemed to promise for him the highest place in 
his art, and his diffident and unassuming manners, 
that won for him the esteem of all, will be long 
affectionately remembered by the many friends he 
made during the brilliant career so prematurely 
closed. 





FRANCE. 
Paris, April, 6th. 

The Marquis de Massa has brought out his 
opera, “ Dante,’ at the Salle de Conservatoire. 
The first night cost the noble composer £1,500. 
The soirée, meanwhile, was magnificent, and the 
audience composed of the créme de la créme of 
the political, literary, and fashionable world. In 
the pit were Berryer and Thiers, sitting next to 
each other; near them the prince of sportsmen, 
the Comte d’Osmond; the Prussian Minister, 
Comte de Goltz; Marshal Vaillant, the Prince de 
Sagan, and half the men of fashion of the season. 
With them the spirituel contributors to the 
Figaro, Villemot and Alberic Second; the com- 
posers, Auber and Gounod ; the charming novelist, 
Louis Enault; the editor of La France, Vicomte 
de la Guérronnitre; the Comte de Nieuerkerque, 
&c., &c. Amongst the ladies, Princess de Metter- 
nich, Marquise d’Aoust, Maréchale Canrobert, 
Vicomtesse d’Aguado (née Macdonald), Princess 
Mathilde in the Imperial box, and as many 
duchesses, marquises, and countesses as the house 
would hold. It is difficult to speak of the opera 
from the portion which was represented on this 
occasion; judgment cannot be delivered on its 
merits till the whole is mise-en-scéne. 

If we have had several new operas this year, it 
would appeur by the following calculation we are 
not without new songs. France purchases per 
day 27,000 street songs-books, which is equivalent 
to 400,000 songs—that is, 148 millions per year, 
at the cost of 1,971,000f. (not far from £80,000.) 
The deduction we may fairly make from these 
alarming figures is that there are 800,000 singers 
scattered over the surface of the empire. 

You remember the anecdote I related as 
regards the Empress having sent her bouquet 
of violets to Christine Nilsson during the first 
represntation of ‘ Hamlet” in token of her admira- 
tion. The young artist wrote a most charming 
letter of acknowledgment, and ordered a little 
coffer to be made, in which she deposited the 
flowers, which was then by her orders hermetically 
sealed. Maestro Campana arrived the other day 
from London, in order to make arrangements for 
the performance of an opera entitled ‘* Notre Dame 
de Paris.” However, Victor Hugo is decidedly 
mis d Vindex, and ‘‘ Emeralda”’ is as effectually 
banished from Paris in the year of grace 1868 as 
she was A.D. 1482. But why, then, are “ Lucrezia 
Borgia” aud “ Rigoletto” performed, they being 
simply Victor Hugo’s dramas put into music by 
Verdi and Donizetti ? 

A new one-act comedy in verse has been played 
at the Frangais. Its author is M. Paul Ferrier. 
“ La Revanche d Iris” is a mirthful little piece, 
based upon a classic fable, which, some how or 
other, poets, theologians, and editors of classcial 
dictionaries have failed to report. Iris, des- 





patched on a difficult mission, alights near Athens, 
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Juno has sent her in search of three beings who have 
arrived at the age of fifteen without having loved 
Accident brings the radiant goddess to the tub of 
Diogenes, to whom she confides the nature of her 
mission. Her advances and inquiries are repelled 
by the cynic with brutality. A goddess cannot 
be insulted with impunity. Iris summons to her 
aid Cupid, who launches an arrow at the heart of 
Diogenes. Then is seen a change, indeed. His 
rags doffed, his beard trimmed, the surly philo- 
sopher, covered with scents and unguents, is seen 
languishing at the feet. of a proud and scornful 
beauty, by whom the goddess is quickly and 
amply avenged. Very comic and clever are the 
scenes depicted, and though a little liberty is 
taken with history and mythology, it is not the 
fashion in modern days to be scrupulous in med- 
dling with either. Beneath the graceful and (be 
it owned) slight tunic of Iris, Mdlle. Pousin 
looked bewitching; the statuesque grace and 
repose of her attitude were unsurpassable. Co- 
quelin played Diogenes with much spirit and verve. 
The success of the performance was complete. 
Mdlle. Alphonsine, an actress of whom report 
spenks highly, will shortly make her débit at the 
Palais Royal, in a three-act comedy, by MM. 
Eugéne Grangé and Victor Bernard, which has 
just been read to the actors at that theatre. In 
this piece, which, like a celebrated novel of Balzac 
—with which, however, it has no connection—is 
entitled “Le Lys dans la Vallée,’ L’heritier, 
Hyacinthe, and Rosa Didier will also appear. 
Mozart's “ Flute Enchantée”’ has been revived at 
the Lyrique, to afford an opportunity for the 
débit of Mdlle. Marimon, by whom a great success 
was obtained. Mdlle. Marimon has remarkable 
powers of vocal execution. Her rendering of the 
florid air of ‘‘The Queen of Night” caused a 
furore. She has, however, little dramatic force, 
and is principally, if not solely, remarkable as a 
singer of roulades, Troy was admirable as Papa- 
geno. A one-act comedy, by MM. Edmond About 
and De Najac, has been read before the committee 
of the Théatre Francais. Its title is “ Une Histoire 
Ancienne.” In the absence of the authors—both 
of whom are at present in Egypt—the piece was 
read by M. Coquelin. Though never acted in 
public, ‘‘ Une Histoire Ancienne’’ has twice been 
performed ‘with singular saccess in private circles, 
once at the house of Coquelin and once at that of 
M. Pierre Veron. It issupported by M. Coquelin and 
Madeline Brohan, and is a charming little sketch 
M. Plouvier’s new drama about to be produced at 
the Ambigu Comique has been cast. Among the 
prominent characters is an Englishman, Lord 
Briant, to be played by L. Brindeau. A five-act 
piece, ‘‘ Les Loups et les Agneaua,” has been read 
by MM. Crisafelli and L. Stapleaux to the actors 
at the Vaudeville. Lesneur, Parade, Desrieux, 
Colson, and Mdlle. Léonide Leblanc will play the 
principal parts. An unacted operetta by M. Ernest 
Clements, to words by M. H. Lemonnier has been 
produced at the remote Thédtre des Batignolles, a 
house little used to novelties of thisclass. The piece 
is entitled “ Histoire du Rive,” is fresh, simple, and 
full of melody, and has obtained a full success. 
“ Herculanum,” of Félicien David, is in prepara- 
tion at the Opéra, and will be produced so soon 
as the engagement of Mdlle. Nilsson is over, 
and the performances of ‘‘ Hamlet” are in conse- 
quence suspended. The principal interpreters will 
be Mdlle. Battu, Lilia, Mdlle. Block Olympia, 
Collins, Obin, and David. “ La Fanchonette”’ of 
Clapisson is played alternately with Faust at the 
Théitre de la Renaissance. Romeo et Juliette will 
shortly be produced. 


Concerts are still the order of theday. The élite 
of the Russian society met on Monday night 
in the splendid drawing-rooms of Baroness Ro- 
manskaissaroff, Rue Buissy d' Anglos, to listen to 
the marvellous performances of the Belgian flan- 
tist, M. Auguste Charles, who is this season the 
musical celebrity of Paris. The novel character 
of his style astonishes and fascinates his audience, 
His fantasies on two Russian airs is remarkable 





for the brilliant and harmonious modulations of 
the whole chromatic scale, executed with as much 
ease as if the instrument were the piano. His 
second performance was an Hungarian fantasia 
on the ‘* March of the Stiganes,” or Zingari. The 
rondo which follows the march contains the most 
curious novel effects—in fact, the flute, in the 
hands of M. Charles, becomes an instrument 
endued with the power of reproducing tones 
hitherto peculiar to the organ, piano, and violin. 
Amongst the personages of distinction present 
were the subsidized Princesses of Mongrelia, an 
ex-reigning family of the Caucasus, their kingdom 
having been lately annexed to Russia; the Prince 
and Princess Galitzin, Princess Colchouky, herself 
a distinguished composer; the Duc de Choiseul, 
the Comte d’Espagnac, &c. To convey an idea 
of the wealth displayed at these Russian soirées 
would require the pen of the author of the 
“ Arabian Nights.” Russian women literally 
dazzle one by the splendour of their jewels and 
attire in general; there is something Asiatic in 
the magnificence of the furniture and display of 
wealth, which yet never bears the vulgar stamp 
of the parvenu, for which their establishments, in 
Paris at the least, are so remarkable. 





HOLLAND. 





AmsterpaM, April 6th. 

Music is losing ground every day. Concerts begin 
to get scarce: the season of the Cecilia is over, and 
those of the Felix and Musical Societies are drawing 
toa close. Miscellaneous entertainments only go on 
competing with approaching summer and fine 
weather ; so the annual flower-show, which opened 
in our Crystal Palace on Saturday last, was very well 
attended indeed. The flowers and the artistic 
decorations are, generally speaking, not half so good 
as last year’s. The financial embarrassments of 
the Palace Company—the position of which is de- 
cidedly critical, considering that their shares are 
quoted at 90 per cent. discount—may certainly ac- 
count for this decline. However, the beautiful 
weather caused a vast congregation of provincial 
and other pleasure-seekers to assemble yesterday in 
the great hall of the Palace. In the evening 8000 
promenaders rendered the thoroughfare nearly im- 
practicable, and it was not before eleven o’clock at 
night that people thought of returning home. The 
show is to continue for a few days, and will close 
probably on Wednesday next. 

News reaches us from Bordeaux that the appear- 
ance there (announced by me some time ago) of 
Mdme. Offermans van Hove, at a concert of the 
Cercle Philharmonique, was a great success. The 
audience, numbering about 2000, applauded our 
talented artist very heartily. At some other soirées 
given by her in conjunction with the well-known 
pianist, Ravina, her singing was not less successful. 
She made a true furore with her beautiful rendering 
of Schubert’s Erlenkénig. Mdme. Offermans will 
also perform in some fashionable circles of Paris, 
and it is perfectly understood that next year she 
will appear in Angouléme, Tours, Nice, and Mar- 
seilles. Arrangements with societies in other 
places are, I learn, in progress. 

The new biography of Mozart, by Otto Jahn, is so 
decided a success that M. Couvée, publisher in the 
Hague, has resolved to produce a Dutch translation 
of it. A preface by W. F. G. Nicolai, conductor and 
composer at the Royal residence, will accompany 
the work, which promises to be a good and readable 
translation of the German original. 








A presentation has recently been made to 
Mdlle. Mariot de Beauvoisin by the Committee of 
the Tottenham House Brass Band Association. 
Mdlle. de Beauvoisin rendered gratuitous assist- 
ance at the Tottenham House Band Concert on 
the 29th February at St. James’s Hall. To 
express their sense of the pianist’s kindness 
the Committee presented her with a valuable 
gold locket and chain, her monogram being 
engraved on the former, 
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ON MUSICAL VARIATIONS* 





It is as well, perhaps, to confess at the ve 


outset that we are one of those well-meaning but 
unfortunate people who have not what is 
termed a “ musical ear.” 


Usually 


That is, we like music, indeed we can almost 


say with a gushing young creature of our go. 
quaintance that we “adore and hang upon it,"— 
we delight in the society of musicians, seedy and 
well-to-do, hail they from the old world, or be 
they aspirants of the new—we play a little with 
one hand on the piano, and amuse ourselves as we 


walk the streets by grumbling to ourselves little 

sweet snatches of song—we always go to “ Don 

Giovanni” and the symphony concert, because it 

shows an appreciation of the old masters, and 

because, however little we understand, we fee] 

conscious that it is a far more ennobling employ. 

ment than listening to the young ladies in oyy 

boarding-house who are taking lessons at the 

Conservatory. 

But notwithstanding all these efforts to be 

musical, our friends say that we have no ear, that 

we lack cultivation dreadfully, and that so long 

as we take delight in whistling alto to an organ. 

grinder, they must disown all connection with 
us. 

They do, however, occasionally drop in on their 
way to a particularly classical concert-hall, to ask 
if we would not like to meet a few musical 
élite, and have our taste elevated a little, 

We are not very partial to these assemblies, 
however, since we are conscious of an entire lack 
of appreciation, and consequently disturb and 
bring disgrace upon our companions by applaud. 
ing when every. one else is disgusted, and showing 
our contempt for the sweetest and most ravishing 
strains which the audience hears in an Elysium of 
delight, by gaping or staring through our opera- 
glass at the pretty girls in the gallery. 

All this of course is only another proof that we 
have no ear, no refined taste, no appreciation of 
fugues and thorough bass. We went, however, 
at the earnest solicitation of a friend not long 
since to hear a distinguished pianist. His great 
skill laid in the power which he had of executing 
wonderful variations and accompaniments, and 
indeed if musical zampillaerostation be a desirable 
profession, this gentleman deserves all possible 
credit for having progressed so far in it. 

His hand flew with such wonderful rapidity in 
every direction, now from treble to base. soaring 
above his head, then drooping exhausted below 
his knees, now skimming like magic the key- 
board, and now thundering out a single chord, 
that he might well be termed the “ harmonious 
gymnast.” But we refer particularly to his 
variations. We went there feeling deeply our 
musical deficiency, and determined to improve, 
yet we sat in the most blissful ignorance of 
anything save a torrent, a cataract of sound, 
intermingled now and then with a bang upona 
particular note which our friend said was the air. 
It is needless to say that we had no idea of an 
air. At last, in response to an encore, the mu 
sician played “ Home, sweet Home,” and being 
tolerably familiar with that tune, we made up 
our mind to follow it or die. 

We mastered the first two notes pretty well, but 
there it seemed to become choked, strangled and 
swamped in an incessant stream of trills and 
arpeggios. We lost ourselves in the maze of 
quavers which the performer scattered over the 
piano. How we stretched our ears for the next 
base bang, to tell us that the poor tune had got 
its half-smothered head out once more, and hor 
frantic we became when the bang did not come 
at the time our ideas of rhythm told us that it 
should come. . 

Now, if these gymnastics are artistic in muss 
why not in poetry? Why not give at once the 
standard poetry of the day into the hands of each 
reader, to tinker at pleasure? We should attack 


* For the above article a prolific transatlantic wile 
responsible.—Eb. 
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Hamlet's soliloquy, 

improvement, thus: 
be, diddle— 

ny pn rol de dol day, 

‘tis nobler, doodle—in the mind to suffer, poodle— 
py and arrows, noodle—of outrageous fortune, foodle— 
pe — arms, kafoozleam—against a sea of troubles, kaboo- 
eam © opposing end them, ti roodle, ti roodle, ti 

roodle, ti ray. 

Or, take Tennyson, and tinker his effusions in the 
same Way: 

Tears, idle tears, Jerusalem ! 

I know not what they mean, Bamboozlum ! 

We were at the opera a few nights since, and 
yery much charmed by a beautiful duet. It was 
eweetly and understandingly sung. Suddenly 
both singers stopped short in what seemed to us 
the middle, walked a little way apart, and then 
began @ series of vocal gymnastics; of trills, 
quavers, Ups and downs, now loud and now low, 
like a song run mad. It might have been the 
rery essence of classical music; but it had very 
much the same effect upon our unappreciative 
mind as the spectacle of the ballet-girl standing 
on one toe and whirling about, with her other 
leg extended at an angle of forty-five degrees, 
and pointing to the chandelier. We may be 
wrong, quite possibly we are, and quite presump- 
tuous too, in daring to criticise where we cannot 
appreciate ; but at least, our plan of applying 
variations to literature is harmless, original, and 
we shall expect ere long to receive a sample 
yolume from the press. We promise to be mer- 
ciful with it. 


which is sadly in need of 








ROYAL GENERAL THEATRICAL FUND. 





The twenty-third anniversary festival of this 
excellent institution was celebrated on Wednesday 
at the Freemasons’ Tavern, under the presidency 
of Mr. W. M. Torrens, M.P. The meeting, which 
took place in the elegant hall of the tavern, was 
unusually small, which was attributed to the large 
number of theatres now open, and the consequent 
impracticability of actors and other gentlemen 
connected with, and who have the interest of the 
drama at heart, to be present. Nevertheless the 
gathering was one of the most agreeable ever 
held, and was characterised by the gratuitous 
services of some of the most eminent vocalists 
and instrumentalists of the day, and the presence 
of many of the warmest supporters of the institu- 
tion, amongst whom were—Mr. J. Anson, Mr. H. 
Howe, Mr. J. A. Borthwick, Mr. R. J. Wood, Mr. 
J. Bell, Mr. W. Frederick Ledger, Mr. W. Ballan- 
tine, Mr. E, T, Smith, Mr. Campbell Sleigh, Herr 
Bandmann, Mr. Joseph Irving, Mr. T. Swin- 
burne, &c, 

After the service of a very good dinner, which 
gave marked satisfaction to the entire company, 
and which afforded another proof of Mr. Gosden’s 
ficient management, 

The chairman proposed the usual loyal and 
patriotic toasts, which were enthusiastically 
responded to. In proposing the toast of the 
evening, namely, “ Success to the General Theatri- 
cal Fund,” he referred to the admirable uses to 
Which the association was devoted, and spoke of 
vhom it had rescued, withoat humiliation, from 
*xposure and want in their hour of need. He 
believed, he said, that in a country like England, 
which depended much upon our enterprise and 
industry, it was not permitted us to hope that we 
should escape the dangers and calamities of want. 
If England were proprietors or peasants they 
Would have no such risks, no such glories, no such 
cuterprises, no such arts as those which we have. 
= who contributed so much to the instruction, 

ulightenment, and amusement of their fellow- 
oa Were not exempt from the ordinary 
je ae which attended worldly occupations, 

a he only wished that there were in other pro- 
wat 48 much esprit de corps and vigour as there 
prot ” the theatrical profession. There were 

~“ssions in which no principle like that which 


*sted in this institution prevailed, and in which 


those who fell in the race fell without pity or| 
remorse. But this society had a noble object in 
view, and no one connected with it when over- | 
taken by misfortune could perish by the way 
(cheers). 

Mr. Swinbourne, in Mr. Buckstone’s absence, 
stated, in replying to the toast of the evening, 
that there were thirty annuitants supported at a 
total cost of 13501. perannum. Healsoannounced 
that her Majesty had forwarded her usual donation 
of 1001., and that the Prince of Wales had also 
contributed largely to the fund (cheers). 

Herr Bandmann replied to the toast of the 
“ Drama,” and, in the course of a lengthy speech, 
he said he accepted the honour of returning thanks 
for the drama, because he took it as a characteristic 
of England’s bounty to a foreigner and a guest, 
The drama, he said, spoke for itself. It spoke 
from the earliest records of history, and he be- 
lieved it would continue to speak forever and for 
ever. As a German by birth and education, he 
felt the power which the art of the actor exercised 
over every nation. The drama was in Germany 
regarded as a state institution, and the artists were 
considered as public officers. He had read only 
that day in a German paper that the Crown Prince 
of Prussia had written and banded over a five-act 
drama; and it was a fact that Shakespeare was 
much more acted in that country than Schiller or 
Goethe. The Germans, in fact, claimed Shakes- 
peare quite as much as did the British nation; 
and one of the German lyric poets had as- 
serted that by right Shakespeare belonged to 
Germany alone, because when Shakespeare’s 
genius was sent from Heaven to earth its desti- 
nation was Germany, but the wind blew strongly 
to the west, and it was in consequence arrested 
in its onward course in England. For his part 
he cared little where Shakespeare was born, 
inasmuch as he belonged to the world at large, 
and his plays were acted and appreciated in every 
civilised nation, and the drama would, in his 
opinion, live as longas mankind, walking hand 
in hand, and its decline would not come till, like 
the crab, they “ walked backwards.” 

The Chairman then gave “ The Bar.” 

Mr. Campbell Sleigh replied in a lengthy, hu- 
morous speech, congratulating the Liberal repre- 
sentative upon presiding over one of the staunchest 
Conservative associations of the day. 

Other toasts were given and responded to, and 
the company separated after spending a most 
agreeable evening, the proceedings of which were 
materially enhanced by exceptionally excellent 
selections, vocal and instrumental, rendered by the 
following :—Mdlle. Liebhart, Miss Poole, Mrs. 
Howard Paul, Mr. Wilford Morgan, Mr. R. Far- 
quharson, Mr. T. Distin, Mr. W. J. Fielding, Mr. 
Barnby, Mr. W. Coates, Mr. F. Walker, Mr. G. T. 
Carter, Mr. T. Lawler, Mr. E. Murray, and Mr. 
Donald King. Solo grand pianoforte, Signor Tito 
Mattei. Solo clarionet, Mr. George Tyler. 
Director of the music, Mr. Coote. 

Mr. Cullenford, the secretary of the association, 
announced the list of subscriptions to amount to 
nearly £350. 





REVIEWS. 





(Hopwoop & Crew.] 
“ Bond Street.” A Magazine of Popular Music. 
No. 4, April. 

This magazine keeps well up to the mark, indeed 
the present is perhaps the best number of the 
series. A good Quadrille, “The Irresistible,” is 
contributed by Mr. Charles Coote, and an equally 
good Galop, ‘‘The Snow-drift,” by his son, A 
song by that veteran composer and singer, Mr. 
Henry Russell, is the first piece in the part, and illus. 
trates prettily both in words and music the old saw 
about amantium ire. The song is in E flat, 6-8 
time, ranging from D to E nine notes. The next 
vocal piece is a ballad by Mr. J. H. Young, “ Th: 
Prison-flower,” in A, common time, compass from 
B below the stave to G sharp above the fifth line, 





paniment. In place of the usual comic song we 
have a very pretty little air, ‘The Blind Girl's 
Song,” by W. F. Taylor, in F, common time, 
within the compass of an octave F to F. It is 
very simple and easy of execution, and will be 
sure to please. Altogether the fifth number of 
this serial must prove very satisfactory to its 
patrons, 





1. * Royal Lancers Quadrille.” 
junior. 

2. “ The Mormons Quadrille.” By Cuartes Coors, 
junior. 

3. “The Jupiter Galop.” 
junior. 

4. “The Christy's Jewel Waltz.” 

Coorg, junior. 

The above are all melodious and rhythmical, 

and well arranged for dancing. In the quadrilles 

familiar English and American airs are the staple, 

while the waltz (No. 4) is founded on the most 

popular of recent Christy melodies, 


By Cuas. Coors, 


By Cuaries Coors, 


By CHARLES 





[Novetio, Ewer & Co.] 
“Trios for Female Voices.” Composed by Henry 
SMART. 


No. 4. ‘‘ Night sinks on the Wave.” Poetry by 
Mrs. HemMans. 
No. 5. “ Oh, Skylark, for thy wing.” Poetry by the 


same. 

No. 6. “ The Bird at Sea.” Poetry by the same. 
These trios for two sopranos and contralto are 
very elegantly set, though we think the composer 
has imposed a needless and occasionally an unad- 
visable restraint by never allowing the parts to 
cross. But the effect of the three numbers named 
above is very pleasing, and in no instance has the 
proper sentiment of the verse been lost sight of. 
No. 4 is in E flat, common time, the four crotchets 
of the voices having a triplet accompaniment 
throughout. No. 5 is in 2-4 time, E flat, witha 
few bars of solo for each voice: the melody is 
simple and pleasing and nicely accompanied. 
No. 6 is the most ambitious piece of the three, 
aud will require good singing to produce its full 
effect. Itis in B flat, 9-8 time. Nothing can be 
more likely to eliminate the musical trash of the 
day from our drawing-rooms than the practice of 
such music as these Trios by Mr. Smart. 





SSS 


[R. Cocks & Co.] 
“ Mill May.” Melody transcribed for the Piano- 
forte by Immanvet LiesBIcH. 

Whatever the foundation, Herr Liebich’s com- 
positions are always graceful and effective. This 
transcription of the favourite nigger melody is no 
exception to the rule; and without any great 
difficulties it affords means of useful and agreeable 
practice. As the fingering is indicated wherever 
necessary, it forms a very good teaching piece, 
both from a master’s and a student’s point of 
view. 





“Dora.” Nocturne. Composed by JutesSrrencer, 

Easy, yet graceful and brilliant, and above all 
not too long. It is a very good study for neat 
and expressive touch. 





* Across the Sea.” Ballad-Poetry by W. Auuina- 

HAM, English Music by Mrs, Liongn Amzs, 

A mezzo-soprano air, in 2.4 time, beginning in 
D and (after sixteen bars) ending in A, four barg 
of symphony leading the voice back for a fresh 
start in the original key. No doubt the com- 
poser can furnish a good reason for this departure 
from general usage. 





Sr. Dionis, Bacxcnurcu.—The old organ in 
this church, built by Harris in 1724, has been 
enlarged and modernised, and duly “ opened” by 
Mr. George Cooper. The parish has no lack of 
money for church purposes, for in 1377 Giles de 
Kelsey bequeathed valuable property in the parish 
to keep the lamp burning before the alter and 
otherwise sustain the churcb, and in 1702 Sir 
Robert Geffery left sums of money to keep up 





with a light and appropriate arpeggio accom- 





daily service, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. TERMS OF SUBSCRIPTION. more sense than his mistress who writes to the 
Verdi's Opera, UN BALLO IN MASCHERA. Oscar, Malle. Atheneum. 

Vanzini her first appearance in England) ; Ulrica, Mdlle. Mayer FOR STAMPED COPIES. ‘ = 

(her third appearance in England); Amelia, Mdlle. Friczi; Per Year << «oo oe “ Lurline” is being admirably pre 

Renato, Signor oe es Signor Tagliafico ; Angri, ” a ee ee - a . = * duction as the Easter attraction at 

Signor Capponi; Silvano, Signor Fallar; I] Giudice, Signor Pepable te advance. the direction of Mr. Harrison. 


Rossi; and Il Duca, Sigoor Mario (his third appearance this 
season). Conductor, Mr. Costa, 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Donizetti's Opera, LINDA DI CHAMOUNTI. Carlo, Signor 
Bettini; Antonio, Mr. Santley ; L’Intendente, Signor Cassaboni ; 
Il Prefetto, Signor Foli; }1 Marchese, Signor Zoboli ; Pierotto. 
Mdme. Trebelli-Bettini ; Maddalena, Mdlle. Corsi ; and Linda, 
Mdlle. Kellogg (her second appearance). Conductor, Signor 
Arditi. 

THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

INTRIGUE. Messrs. Howe, Clarke; Miss Burke. A HERO 
OF ROMANCE. Messrs. Sothern, Buckstone, Compton ; Mes- 
dames Robertson, Burke, Chippendale, Fitzwilliam, Dalton, 
Laws, Daubeney. And SHOCKING EVENTS. 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. NU THOROUGHFARE, 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. R. Phillips, and Mr, B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. M. D. Murray; Miss Polly Marshall. 
After which, JEANIE DEANS; or, The Heart of Midlothian. 
Mr. and Mra. Dion Boucicault, Messrs. Neville, Shore. And 
No. 1 ROUND THE CORNER. 

ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

HEN AND CIIICKENS. Messrs. Ashley, Stephenson, Vin- 
cent; Mesdames L. Moore, Stirling. MARTIN CHUZZLE- 
WIT. Messre, Ashley, Stuart, R. Soutar, Addison, H. Wigan, 
J, Clarke; Mesdames L. Moore, Grey, Caulfield, Farren. 

THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

MARY JONES. Misres Markham, Stephens, Wyndham, 
Sanger. DEARER THAN LIFE. Messrs. J. L. Toole, 
Brough, Wyndbam, Irving; Mesdames Hodson, Everard, and 
Dyas. LA VIVANDIERE, 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
MARRIAGE AT ANY PRICE. Mr. Thorne; Miss Holt. 
PERFECTION. Messrs. Belford, Robson; Miss Hughes. A 
Scene from KENILWORTH. Mr. James. And OUR DO- 
MESTICS, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Mias Marie Wilton. 
A DEAD SHOT. Mr, Honey. PLAY! Messrs. Hare, 
Blakeley, Montague, Montgomery, and Bancroft ; Mesdames 
Leigh Murray, Lydia Foote, and Marie Wilton, And A 
SILENT PROTECTOR. Mr. Hare. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
DADDY GRAY. Messrs. Dewar, Danvers, Day, Kenward ; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA. 
Messrs. Dewar, Danvers ; Mesdames Cullinson, Saunders, and 
M. Oliver. And QUITE AT HOME. 
ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
Malle. Pereira on the lofty Trapeze; M. Agoust, the champion 
Fquilibrist ; Mdlle. de Fassi, Mons. Paris, and Saroni, the Mu- 
sical Clown ; and the Spanish Troupe in addition. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr, John Douglass. 
HAMLET. Messrs. Henry Marston, C. Verner, A. Rayner, 
B. Wright ; Miss Page and Mrs. A. Rayner. To conclude with 
MIDAS. Miss M. Taylor, Miss Leslie, and Mr. B. Wright. 





NEW EAST LONDON THEATRE, 
Lessee, Mr. Morris Abrahams. 
MACBETH. Mr. J. B. Howe, supported by the company. 


To conclude with ARMSTRONG THE SHIPWRIGHT. Mr. 
H, Loydall, Messrs. Thomas, Bedford, Russell, Simpson ; Miss 


J. Granger. 
BRITANNIA THEATRE. 


HISTRIONIC TABLEAUX, illustrating the Death of Rolla, 
Jane Shore, Macbeth, Romeo and Juliet, William Tell, and 
Othello. Laterspersed with a GRAND CONCERT, supported 
by Messrs. D'Aubans and Warde, T. Lovell, A. St. Albyn; 
Fanny Sydney, Franks, Ada Cushman and Joey Teanyson, 
Louisa Sherrington, Kate Garstone, L. Fenhoulet, Jolly 


Nash, &e, 
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NOTICES TO CORRESPONDENTS. 





Vocatists.—We should have thought that the terms “light” 
and “robust” as applied to tenor singers explained their 
own meaning. Of course these terms are comparative. 
The time has gone by for classing Mario, and Mr. Sims 
Reeves may be placed in either category, or both, as our 
correspondent pleases. 

Bia Bex.—The largest bell rung ina peal in England, and 
probably in the world, is the tenor in the peal at Exeter, 
which weighs 7 cwt. The peal of bells at the Exeter Cathe- 
dral is the largest peal of bells in England, and they are, of 
course, very old. There are ten bells in the peal, and 
though the earliest date for recastings the bells appear in 
the chapter book dated September 28th, 1689, the tenor 
bell B bears the name of Grandison inscribed upon it, and 
as Grandison was Bishop of Exeter from 1327 to 1369, it is 
most probable the bell was put up about this time, and in- 
scribed with his name, as it was the ancient custom to name 
the bells either in honour of some saint or the donor of the 
bell. 








Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
—_——@»———- 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, APRIL 11, 1868. 








Thértsa is coming to London! 





Rubinstein gives a fourth concert in Paris this 
week, 





It is rumoured that Mdlle. Christine Nilsson is 
about to marry Gustave Doré, 





Malle. Schneider, the Grand Duchess of Gerolstein, 
contemplates a temporary retirement from the 
stage, to gain repose. 

Mdlle. Fanny Jervis, whose precocious talent 
some years ago on the pianoforte created sensa- 
tion, is returned to London for the season, a most 
accomplished executante. 





Mdlle. Zimmerman, Miss Schiller, Mdlle. Skiwa, 
(from Vienna), and Mdlle. Erikka Lie (from 
Norway), now in London, are all first-class 
pianists, worthy of public patronage. 





M. Léon Pillet, formerly director of the Opéra, 
is dead, in his sixty-fifth year. M. Pillet was a 
well-known contributor to the press, and at one 
time edited the Journal de Paris. 





An accident with a pistol occurred at a recent 
performance at the Brighton Theatre. Owing to 
the carelessness of an amateur the pistol was fired 
in the face of Mr. Haywell, an actor, whose sight 
is seriously damaged. 





The Municipality of Turin have invited the com- 
poser, Chevalier Emanuele Biletta, their fellow- 
townsman, “author of many musical works of 
merit,” to set to music the Cantata to be per- 
formed at the Teatro Regio at the state per- 
formance in honour of the wedding of the Prince 
Royal. 








and Miss Hauck are to alternately sing the rile 
of “Lurline.” It is anticipated that the mise en 
scéne will surpass in brilliance anything of the 
sort yet discovered in opera there, 





Griitzmacher, violoncellist to the Court of 
Saxony, is expected in London next week, His 
congé from Dresden does not allow him to be 
absent more than three weeks. Leopold Auer 
from Hambro’, is also expected next week in 
London. Both these eminent artists are expressly 
engaged for the Musical Union. 





At the Exposition last autumn one of the 
exhibiting American pianoforte makers offered 
the great Russian composer and pianist, Rubin. 
stein, four thousand pounds for a tour in the 
States. Since the late sensation of his playing 
in Paris, Rubinstein has been offered a larger 
amount by the rival American manufacturer— 
both gold medallists ! 





We hear with regret that Mr. Hopwood, of the 
firm of Hopwood and Crew, met with a bad 
accident on Friday last week, being thrown from 
his horse near the Marble Arch, suffering a com- 
pound fracture of the arm and some severe 
The arm has been twice set; and, 
though Mr. Hopwood is in a low state and by 
no means free from pain, we believe there is 
every prospect of his speedy recovery. 





Mr. Watts Phillips is at work upon an original 
play, commissioned by the management of the 
Queen’s Theatre; it is said also that a four-act 
original drama, by the same pen, will be produced 
at the New Surrey in the commencement of 
the September season with unparalleled scenic 
If it be true that several lighter 
dramatic works also by Mr. Watts Phillips are 
on the tapis, it speaks well for his literary activity. 





At the last state concert given at the Tuilieries, 
Malle. Patti told the Empress that she was en- 
gaged to marry the Marquis de Caux. This settles 
for the present the often-doukted rumour, without 
further remark, about the young lady's matri- 
We believe that she is to be 
married in the coming autumn, and not to quit 
the stage until 1870. The Empress expressed 
herself pleased to learn that the betrothal was an 
“affaire de cour.” We have this from one of the 
vocalists present at the Imperial concert. 


monial intentions. 





Wednesday being the birthday of his Royal High- 
ness Prince Leopold, the choir of St. George's 
Chapel sang in the afternoon in St. George's Hall, 
Windsor, before Her Majesty the Queen, their Royal 
Highnesses Prince and Princess Christian, Princess 
Louise, Prince Leopold, and Princess Beatrice, and 
the Ladies and Gentlemen in Waiting. The pro 
gram was as follows :—‘* Hear my prayer,” Mendels- 
sohn, No. 677; “Give ear unto me,” Mozart, No. 
671; “As pants the hart,” Spohr, No. 656; “My 
God, my God,” Reynolds; “ Why rage fiercely, 
Mendelssohn, No. 716; ‘Holy, holy,” Handel; 
“Hallelujah,” Handel; ‘God save the Queen. 
Dr. Elvey led the choir, and accompanied them 0" 





In the possession of a fund of unconscious 


humour, Mr. Webster must cede to 
of Mr.E. T. Smith, whose recent language, written 
and spoken, threatens to extinguish in quaint 
ness and originality the celebra 
speeches of the Adelphi manager. 
Mr. Smith’s address on the occasion of his 
as he pursues the metaphor of 
whose second in command habitually 
contradictory commands as 


A correspondent writing to the Atheneum states 
that she has a tom cat who strongly objects to the 
daughter of the house singing “The Last Rose 
of Summer,” or “Bedford,” an old tune from 

















« stop her,” and y 


Ravenacroft’s Psalter, That cat appears to have|abead,” embodies # rich treat; 





whate' 
times, 
overlor 
vocatic 


apprec 
but hi 


We: 
of the. 
the Pri 
will be 
any wh 
Tn addi 
are to | 
ters et 
feature 
numbe 
Leeds ; 
this cla 
felt to} 


The 
and th 
that du 
& large 
London 
the art 











No. 987, April 11, °68.] 


THE ORCHESTRA. 





41 














——— 
the ludicrous becomes absolutely overpowering 
hon the manager goes on to say, “the patron- 

[have received from the highest persons in 
the realm and the high encomiums passed by them 

rsonally on Mr. Bandmann, has (sic) induced 
me to nail him to the mast of this vessel.” Poor 
Bandmann! Of course Mr. Smith means that he 
bas “nailed” him in a different and a slangy 
sense. At the end of this remarkable address 
Mr. E.T. Smith blessed the audience “as a du- 
tiful father.” 





A correspondent from the city of Mexico writes : 
“In Santa Teresa a twitter of birds in remote 
eaves and recesses sounds endlessly in the ears of 
the worshipper. Perhaps it is because the cus- 
tom of lending birds to the church during the 
religious period of Retreat is at this time observed. 
Meek and hidden music sounds at intervals in the 
twilight. The mystery of the birds, the melan- 
choly of the saints, the awe of the crucifix, blend 
together pathetically, and aid the thought of the 
devotee. Here, if here only, the medis#val dream 
of prayer is realized for a moment.” 

Mr.E. L. Davenport will shortly go to California, 
to fulfil a professional engagement. It is pro- 
posed to give him a farewell benefit in Boston, 
and thereupon a writer in the Transcript says: 
“In some réles and in some respects he has no 
superior amongst living dramatic artists, and in 
the versatility of his talents he is always equal to 
whatever he undertakes. His very readiness, at 
times, to fill inferior places, may have led some to 
overlook his abilities in the higher walks of his 
yocation, But there can be but few who do not 
appreciate the fact, not only of his comparative, 
but his absolute excellence.” 

We understand that the inauguration ceremony 
of the Leeds Fine-Art Exhibition, at which both 
the Prince and the Princess of Wales will ‘‘ assist,” 
will be one of the grandest and most imposing of 
any which has yet taken place in this country. 
In addition to Mr. Charles Hallé’s full band, there 
are to be about 500 of the finest Yorkshire choris- 
ters engaged, whose singing will be a great 
feature of the opening. This is nearly double the 
number of chorus singers yet heard together in 
Leeds; and as Yorkshire is noted for vocalists of 
this class, no doubt considerable interest will be 
felt to hear such a large body of Yorkshire voices. 





The admirers of the works of Gustave Doré— 
and their name is legion—will be glad to hear 
that during the ensuing season an exhibition, on 
a large scale, of his works will take place in 
london. This exhibition will comprise some of 
the artist’s most recent productions; there will 
bea great variety of subject and treatment, in- 
asmuch as the collection will include some of his 
‘lighter sketches as well as his most finished 
Performances. The large paintings which have 
been 80 long on view at the Egyptian Hall will 
shortly be removed to the United States, so those 
who have not already seen them should lose no 
time in paying an early visit to the gallery. 





They have a peculiar way of taking their 
dramatic enjoyment out in the far west. A 
gettleman rejoicing in the name of Wemyss 
Jobson made his debit in San Francisco, Cal., at 
the Olympic Theatre, as Rob Roy. The pit and 
gallery were the only portions of the house 
ceeupied. Men and boys had previously prepared 
for “ gay fun,” loading themselves with candy, 

, cabbages, turnips, and other vegetables, 

Shortly after the curtain rose a shower on the 
tage saluted the worthy gentleman who took the 
part, at which he became wrathy. At the 
Close of the first scene he (Jobson) came before 
the audience in his costume, and exposed in no 
language the members then sitting in 
oa of Parliament. In the second or 
& large cabbage was thrown with great 
Mision from the gallery, aimed for Jobson’s 





head. He just”moved in time to save himself. 
Then followed a heavy shower of miscellaneous 
articles, vegetables predominating. He then 
called upon the audience to act more like gentle- 
men. The stage attendants had frequently 
to remove the vegetables, as they incommoded 
the actors. 





We regret to have to announce the death of 
Mr. H. Widdicomb on Monday, after an illness 
of some duration, which had allowed but little 
hope to be entertained of his recovery. At the 
Surrey Theatre Mr. Harry Widdicomb was for a 
considerable period an established favourite, and 
at the Princess’s and Lyceum Theatres he more 
recently exhibited powers which fully entitled 
him to be spoken of as a comedian of distinguished 
ability. Mr. H. Widdicomb was the son of the 
famous Widdicomb so long associated with 
Astley’s in the days of Ducrow. He had been 
prominently connected with the London stage 
for the last twenty-six years, and was about fifty- 
four at the time of his decease. 





Dr. Brady inquired on Friday night of the Home 
Secretary whether it was true that the Lord 
Chamberlain had refused to license a play drama- 
tised by Mr. Oxenford from Mr. Charles Dickens’s 
celebrated novel called “ Oliver Twist” “out of 
consideration for the feelings of parish beadles.” 
Mr. Hardy replied that it was not true; that the 
Lord Chamberlain had no especial sympathy for 
parish beadles ; that the play in question had been 
licensed ; and that Dr. Brady’s question was pro- 
bably founded on the fact that many years ago 
two plays, called “ Oliver Twist” and “ Jack Shep- 
pard,” which were found to be doing much harm, 
were prohibited by the Lord Chamberlain of the 
period. 





Mr. Charles Kean (whose personality has been 
sworn under £35,000) has left by his will, dated 
June 30, 1866, to his wife (formerly Miss Ellen 
Tree) a life interest in the sum of £25,000, and 
after her decease he leaves the principal to his 
daughter Mary Maria Kean ; he also leaves to his 
wife all the presentation plate, jewellery, and 
specific articles given to him, whether by private 
individuals or as public testimonials, which after 
her decease is to pass to his daughter; he further 
leaves to his wife the residue of his property. To 
his daughter he leaves £100 a year during the life 
of her mother. The testator has left to Martha 
Elizabeth Chapman, daughter of John Kemble 
Chapman, brother-in-law of his wife, a legacy of 
£1,000, and an annuity of £150 free of duty. 





Town and Country, a new American journal of 
music and the drama, has the following note :— 
“Messrs. Wheatley, Jarrett, and Palmer, have 
made arrangements to prosecute, to the full ex- 
tent of the law, all violations and infringements 
of their copyright of the “ White Fawn.” The 
copyright law, never fully tested in this country, 
by the way, is very clearly laid down. Manager 
Tony Pastor, in his ‘“ Wite (without an h) Fawn,” 
has certainly produced a “ colorable imitation,” 
and is liable to prosecution. The ‘“ White Fawn” 
is also the title of a burlesque by Mr. F. C. Bur- 
nand, author of ‘‘ Black Eyed Seusan.”’ It is stated 
that Mr. B. heard the name adopted by Measrs. 
W. J. & P: for their new spectacle at a dinner at 
Boucicault’s, and at once applied it to his pro- 
duction.” 





Music appears to be making its way in Canada. 
The Montreal Amateur Musical Union have just 
given their second concert with great success. 
The society has only existed some four months, 
and its members now comprise all the leading 
musical talent of the city. The orchestra numbers 
eight first and five second violins, three violas, 
three violoncellos, and contrabass, flute, oboe, two 
clarinets, bassoon, two cornets, and baritone, with 
an organ and pianoforte. Mr. Torrington is the 
conductor, The program of their second concert 





included two glees by Bishop, songs by Weiss, 
J.P. Knight, and Venzano; movements by Haydn, 
Mozart, and Gounod; a selection from the “ T'ra- 
viata,” a violin solo by Vieuxtemps, a chorus from 
the “Sonnambula,” a duo for two clarinets, by 
Miiller, &c., &c., ending loyally with ‘God save 
the Queen.” We have little doubt that the 
Society will make a good position; and, as the 
social benefits which it may bring about are 
matters of considerable importance, it deserves 
all possible encouragement. 





An interesting discovery has just been made in 
the archives of the Grand Opera, namely the 
original score of the ballet, “ Le Triomphe de 
UVAmour,” performed in 1681. The piece in ques- 
tion was the first in which women appeared on 
the stage, and that innovation gave rise to great 
opposition, on the grounds of immorality. An 
attempt had indeed been made about twenty-five 
years before at the Théitres du Marais to have a 
female part filled by a woman, but the essay was 
badly received by the public, and Mdlle. Beaupré, 
as the actress was named, was forced to abandon 
the profession which she had been the first of her 
sex to adopt in France. The women’s parts 
continued to be filled by men until the production 
of the ballet mentioned above, on which occasion 
the opera succeeded in securing the admission of 
female dancers on the stage. 





It is said, though we will not vouch for the 
authority, that, save on the most important 
occasions, La Patti never attends rehearsals. She 
is represented by M. Strakosch, who whistles her 
réle, and then rehearses it with her at her 
moments perdus, I suppose. Of course, there must 
be apparent a lack of sufficient rehearsal when 
such a substitution is permitted, and the public 
should resent this by hissing those first inac- 
curacies which, at the Italiens, generally mark 
the reprise of an opera in which the Diva sings; 
it being decidedly too much sans géne—this kind 
of preparation—for a public performance. Apro- 
pos of the above, a jew de mot is attributed to 
Rossini. It seems that some one was ridiculing 
the idea of M. Strakosch thus rehearsing in the 
place of Patti. “Yes,” replied the maestro, 
“C’est de la musique— ex-Strakosch-onée.” 
Whether this was said or not, there can be no 
doubt that e ben trovato. 





The following sentences, which occur in the 
Morning Advertiser of April 7, in a critique on 
the National Choral Society’s performance of the 
‘‘ Messiah”’ on the previous night, are worthy of 
the attention of the select few who suffer their 
opinions on musical subjects to be guided by that 
journal :—‘‘ The choruses of the Messiah seem to 
be rendered with greater freshness, vigour, pre- 
cision, and refinement in some parts by Mr. 
Martin’s well-trained orches(ra than by Mr. Costa’s 
more venerable metropolitan musical institution, 
Nothing could have been finer than last night's 
‘ Baal, we cry to thee,’ and the magnificent 
‘Thanks be to God’ at the end of the first part, 
as well as ‘He watching over Israel,’ were un- 
exceptionably executed.” The critic must have 
gone to the wrong pigeon-hole for his illuetrations, 
and so substituted Mendelssohn’s Elijah choruses 
for those of Handel’s Messiah. 





Miracle-plays are generally associated with the 
tenth to fifteenth centuries; few people imagine 
that they yet linger in out-of-the-way nooks of 
Furope. Yet this Passion Week has seen a 
curious celebration in an Upper-Rhenish village. 
The parish church of Thann (Upper Rhine) has 
been transformed into a theatre. By a program, 
liberally distributed and brilliantly illuminated, 
the inhabitants of that enlightened district were 
informed that there would take place on Sunday, 
the 5th April, two grand representations of “The 
Life and Passion of our Saviour Jesus Christ.” 
Che company to consist of thirty persons belong- 
ing to a Bavarian society, The mise on seine was 
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to be a faithful reproduction of similar perform- 
ances which have been given at Oberrammergan, 
in Bavaria, every ten years since the sixteenth 
century. ‘The last scene to be the glorious resur- 
rection—the acting to be accompanied by the 
organ. Price of reserved seats 1f.; chairs, 50c. ; 
church doors to open precisely at eight. 

A new sensation play at the New York Theatre 
is the sole novelty of the theatrical week. It is 
the work of Col. Thomas Fitzgerald, of Phila- 
delphia, and is called “ Light at Last;” and the 
fact that it is now being simultaneously repre- 





Chicago, and Boston — sufficiently attests its | allwise Creator of the Universe to enter personally | 1 


I'he scene is 1 id in a hotel, near the 
Lake of Killarney. All the characters, excepting 


popularity. 


two, are Irish people; yet the piece makes no} 
it merely 
embodies a romantic story and provides for the 
illustration thereof by strong theatrical effects. 


pretence of depicting Irish manners: 


The heroine is an Lrish lady who has married one 
man but loves another, by whom also she is} 
beloved. “Another” wishes her to ‘ fly” with 
him, bnt to this proposition she turns the deaf 
ear of virtue, and a very harrowing state of 
lovers’ anguish thereupon ensues. Presently the 
husband is found dead—having accidently shot 
himself in trying to shoot the lover. Of course 
the latter is suspected of murder: and, after being 
concealed by the widow, and after saving her life 
by conveying her out of a burning house, he is 
arrested. So, indeed, is the lady herself, and 
both are tried for their lives. In the end, when 
their prospects begin to look very dark, an actor, 
who had chanced to witness the husband's unin- 
tentional but very fortunate suicide, suddenly 
turns up and saves them. They thus see “ Light 
at Last,” and so the title of the piece becomes 
apposite. Better played and better mounted, 
« Light at Last”? would have a more decided and 
prolonged success. As it is, the piece will probably 
run for several weeks. While the order of litera- 
ture to which it belongs is not a high one, the 
drama is good of its kind; and as it appears that 
we must have sensation plays, it is always a 
matter of congratulation to encounter a good one. 





Can nothing be done to put an end to the in- 
fliction of street organs, an evil alike to the organ- 
men themselves and the sensitive public? The 
Italian Beneficent Society of Paris has just drawn 
up a report on the swarms of young wandering 
musicians who yearly cross the Alps and encumber 
the streets of London, Paris, and other European 
cities. The document in question, which is pub- 


of a lazy race. 


kingdom, and to ennoble humanity by directly link- | i 
ing it with the Divine Nature. Certain acts of this| there is nothing left for faith, work, and gelj. 
supernatural life beeame engraven in the memories | sacrifice, must either do violence to his nature ang 
of those receiving the new order of creation, and | turn himself into a hireling, or resign his mission 
were, as an annual system, brought distinctly before | and give up all action, watching, and sympathy in 
the mind by days of public observance. And these | and with his art for ever. There was some kind of 
days have been kept in this country ever since | voicefulness in the Lenten oratorios of old Handel, 
Christianity became the faith of the empire. They | and the Passion music of the Lutheran community 
had their objective as well as their subjective side. | kept him out of this valley of the shadow of death, 
The Sunday before Easter brought the palm | and eventually to, so to say, hallow the season by 
branches into our churches, and there were grand | work which nothing short of love could have ex. 
processionals, noble hymns, and increase of Litanies. tracted from him, and which millions of money 
Only on Sunday last the old Christian World| could not have called into life and being, The 
services were again presented in the Church of the oratorio of the ‘‘ Messiah” was too good to pay and 
White Friarsat Kensington. There was the blessing | too honest for commercial speculation. Some few 
of the Palms, their distribution among the congre- | years ago the manuscript score of this oratorio, from 
gation, the procession down to the west door, and the which Handel had for years directed his band and 
shutting out of the priests and choir; the “ Gloria | chorus, came into the market, together with all his 








to have with them children under sixteen years 


” 


of age. 





which expressly forbids ‘street mountebanks, | rality of our Grand Licenser of Plays ang 
organ-players, musicians, and itinerant singers of dramatic recreation. 


——_ 


Houses 


We have nothing to do with these holiday-tast 


The Italian Beneficent Society strongly days —these thanksgiving penitential pee 

appeals to the authorities at Florence to take’ further than to suggest to our readers the banefal 
steps to put an end to this scandal, which helps} operation of this manifest abuse of music accom 
to perpetuate the prejudice that Italy is the home| panying what we may call their celebrations, Al 
good music has a true relation to that to which it 
is applied, and the higher the theme the grandey 
the form. 


If there be any subject purifying to 


OUR MUSIC BEFORE ZASTER. the passionate soul in music, surely it would be 





the events commemorated in the Holy Week 


. . We area pious nation. There can be no doubt | But this genial way of touring round the outskirts 
sented in four cities—New York, Philadelphia, | of jt, Eighteen hundred years ago it pleased the|of Mount Calvary,—this unembarrassing mode of 


this our world; to create it afresh, to establish a new 


Laus et Honor,” being sung in the street, responded 
to by a semi-chorus inside the church. On Monday 
was the memorial day of her who had “ done all that 
she could” in the before-anointing with very precious 
balsam the head of her loving Master. Then 
followed the Tenebre, or days of darkness, leading 
to the solemn Death-day when He, the mighty one— 
who three days after was to come up from Edom 
glorious in garments crimsoned with his own blood— 
of his own free will gave up existence on earth in 
the full strength of his corporeal frame and with the 
loud ringing tones of ‘ Consummatum est.” All 
these days of solemn worship in remembrance 
of the Redeemer’s triumphant conflict have given 
expression in music to the deepest inspirations 
of our nature, and have afforded to the great 
lawgivers of harmony the means of demonstrating 
that with the Advent of the Word came the wisdom 
; and beauty of music. And thus it is that the life 
of the Great Deliverer—the work of the Mediator— 
has been fervidly symbolised in that essentially 
mediatorial gift—the Christian art and science of 





lished in the Florence journals, states that these 
wretched children come for the most part from a 
Southern province of Italy—the Basilicata—where 
they are hired yearly from their parents in hun- 
dreds by speculators, under formal, bat of course 
worthless, contracts. ‘They are taken away in 
gangs, boys and girls, of from two to a dozen, anc 
are at once compelled to beg along the roads for 
the benefit of the padrone. The route is usually 
along the sea-coast, and they enter France by the 
Corniche, and thence to Marseilles. Here they 
are handed over by their conductors to a second 
lot of speculators from Paris and other large 
cities, and this act of white slave trading being 
concluded, the same operation is recommenced in 
Calabria. The wretched life which the poor 
creatures lead in Paris is well known; they are 
badly fed, scantily clothed, and subjected to ill- 
treatment by their masters. When taken up by 
the police for vagrancy they are usually surren- 


dered to the master who claims them, and are | in every direction. 


only sent out of the country, through the agency 


of the Italian Consul-General, when taken into 
custody a third time; but they usually manage to | jn Maschera,” “I Puritani,” “ Linda di Chamouni,” 
return again across some other frontier without a | and other great examples in modern civilisation in 
The Siécle, re-| operatic art. The music has been given with accu- 
ferring to this shameful abuse, asks whether | racy and finish, the dances with elegant and genuine 


possibility of detecting them. 


nothing effectual can be done to suppress it, and, 
as an answer to its own query, cites the ordinance 
of the Prefect of Police of February 28, 1863, 





music. And how has this week of passion and 
| conflict—this seven days of suffering and triumph, 
|been commemorated? The old Christian world 


ightening up the communion of saints, must as. 


suredly lead to infidelity in music, if not to infidelity 


n man. The true and honest musician, seeing 


other oratorios and operas, amounting to some 
scores of folio volumes. A celebrated organist pro. 
nounced them as not worth five pounds, and a 
travelling bookseller bought them for about £30. 
He sold them to a Frenchman for £50, and the 
Frenchman has sold them to a German for £850, 
This curious anecdote is a key to our present posi- 
tion with regard to the higher forms of religious 
music. 

High class religious music, from the days of the 
Reformation downwards has neither been taught nor 
wanted, to mark the events of the Christian seasons 
in English churches. It was not that bishops and 
deans were indifferent about it; they were simply 
and honestly ignorant of its intent and effect; that 
which a bishop and a dean degrades is not likely to 
stand in high favour with their organist, and thus 
this obscured perception of its origin and nature led 
to shutting it altogether out of our sanctuaries; and 
so preventing the nation’s proper appreciation of it; 
for this kind of sacred music cannot assert its mis- 
sion but in its place as a portion of divine worship. 
It would not be too much to say that there have 
been seasons in our religious history when our na- 
tional worship was, in the proper sense of the term, 





|closed the courts of justice, commercial activities 
| were stayed, amusements interdicted, and there 
| was @ universal outward homage paid to these last 
hours of the Lord and Saviour. But we have given 
|up church and churches, and with Mr. Gladstone 
‘turned ourselves into brigades of commu- 
|nions; and so we go on Good Friday, but not 
| “* with Angels and Archangels,” to concerts, and 
encore ‘* Sound an alarm,” and Kérner’s Battle 
Hymn, and listen to the enlarged band of the Cold- 
stream Guards under the watch and ward of Mr. 
F. Godfrey, rendered additionally delightful by the 
beautiful illuminations at dusk. On the Friday 
from twelve o'clock until three in the afternoon the 
sun disappeared, and there was darkness over all 
the earth. At half-past three yesterday fifty thou- 
sand persons grouped themselves together to hear 
the bands on a spot resplendent with life and beauty 
During the week, persons, too, 
| seriously disposed have had the opportunity of 
hearing the operas of “ Don Juan,” “ Un Ballo 


| 





abandon, and no inconsiderable portions of our 
enlightened evangelical community have derived 


no worship at all,—when our ecclesiastical dignits- 
ries considered the nation to be sufficiently devout 
if they but went to church once a week, sat and lis- 
tened to badly-read prayers, and patiently endured 
a long sermon. This wholesale casting away of 
music as a great Christian gift and a necessary 
part of ritual has destroyed the national com 
poser of music, brought in the foreigner to ow 
theatres and concert-rooms, and led to an utter 
forgetfulness of the high value of the Chur 
seasons as not only advances in spiritual life, but 
the means of unfolding the genius of artistic life 
The people of England are not so much to blame i 
spending Good Friday as they do, The day in the 
Latin Church is marked by a marvellously appt 
priate and solemn service. It is also in the Lutherm 
Church, and those who have heard the Old World 
music of the one, and the Passion-music of the other, 
need not the consolations of Mr. Godfrey's band, 
the soothing varieties of an open-air concert. 
Frivolous music will make frivolous audiences, bit 
no music worthy of the name is a moral degra¢ 
with which most thinking people are unwilling 0 
come into contact. In one sense it is a righteous 
feeling, to avoid religious services im ¥ 
it is impossible to take an interest, or sg 
which it is impossible to witness 





much comfort from the new and unexpected libe- 








offence to common sense and ordinary artistic 
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i If our clergy are content to go on in their | 
Te ated securing proper music for the day and | 
yer and without caring for the life, education, | 
sensor 1 being of the producer of such music, they! 
ither be surprised nor offended if their flocks 
“es _ their way on a Good Friday, and seek to 
entire current of their thoughts by spend- 
irs in the amenities of song and seculari- 
spirit and meaning. 
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MUSICIANS AND GENTLEMEN. 


_- 


4 new and curious complexion has recently been 





nt upon an old question, which we have discussed 
ate now in these columns. What is the social 
e . . = . .. 

status of a musician? 18 an enquiry which the Pro- | 
fession of music does not put to itself now for the | 
Tess 


first time: it is a question which has over and over | 
again been mooted, yet never satisfactorily answered, | 
The other day it received an exemplification which | 
ge certainly should never have expected, and which | 
is not a little humiliating to the vanity of that large | 
body of clever and self-sufficient men yclept pro- 
fessional musitians. Humiliating as is the lesson 
taught, it has a strong touch of the comic element 
too. It happened in this wise. One of the most 
celebrated and most justly respected among our 
English professors —a gentleman whom we have 
been all taught to venerate not less for his personal 
than for his artistic attributes—Mr. Costa, in short 
_was moved to put up his name as a proposed 
member of the Atheneum Club, an exclusive, but 
not the most exclusive, coterie in our club world. 
Mr. Costa, who naturally has many friends in 
the Atheneum, was duly proposed and seconded, 
when lo! exclusiveness rose and asserted its rights. 
Exception was taken to Mr. Costa’s election, the 
ground being that he was a musician. Here was a 
stigma upon which his friends had not calculated : 
the good virtuoso himself had probably been rather 
proud than ashamed to bear the title, and certainly 
nobody had conceived it would be brought against 
him asa reproach. A member of the club with a 
good memory asked with some appositeness whether 
Sir George Smart, who for many years had belonged 
to the Atheneum, was not also a musician. But 
exclusiveness was proof against the charge of incon- 
sistency. True, Sir George had been elected a 
member of the club, but on the grounds of his being 
a Knight, and not as a professor. The distinction 
is extremely fine and practical, eminently worthy 
of the coterie which could create it. When Mr. 
Costa’s name was put to a division, the result gave 
Mr. Costa 178 votes, including 59 noble lords; while 
against him were counted 20 black balls. The 
Committee thereupon reckoning the proportion of 
twenty “pills” to 199 votes in all, decided that 
Mr. Costa was duly elected ; and so ends a fine and 
pointed protest against the claims of a professional 
musician, 80 considered, to be admitted into the 
society of—presumably—gentlemen. 

Of course the exclusiveness which prompted the 
objection is as puerile and snobbish as can well be 
imagined—especially coming from such an atmo- 
sphere as the Atheneum. For that club is by no 
means the bluest-blooded and most recherché among 
its fellows. It is a good deal democratised ; it is 
Pretty full; itis overrun with clergymen, some of 
thom are not particularly eminent either for blood 
or brains. Ag regards the latter commodity, Mr. 
Costa could probably put to shame any aggregate 
‘ore of the Athenmans; and perhaps it was some- 
thing of this feeling which prompted the twenty 
bluck-hallers to object to a too perilous association 
with & clever man. Your dullard has often an 
instinctive antipathy to an intellectual neighbour. 
Seles teasons which p m ted the anti-Costa 
6 a8 peddling and foolish as they may, the 
se their existence at all is eloquent enough. 
ee from a feeling which has long ob- 
he re Which still obtains in English society— 
mit ~ that so many musicians there be who 
rea an of cultivated and well-bred, as to 

“Re general conclusion that a musical pro- 
‘8 de facto no gentleman. The conclusion 
course erroneous, but is it altogether un- 


W of 


natural? So long as people gen2ralise hastily, and 
without reference to particular instances, must we 
not seek the grounds of their deductions in the 
majority of cases which come before them? And 
when we find society solemnly declaring that 
out of musical Nazareth no good can come, 
is not the conviction reluctantly pressed home 
upon us that the social position of music in this 
country must indeed be rotten, otherwise no such 
prejudice would exist? All the other professions 
confer a passport into society upon their followers : 
that of music alone confers a ban. It is only by 
private and exceptional worth thut a musician can 
claim respect: not like the lawyer, the parson, and 
the doctor, by virtue of his vocation. Even poor 
Sir George Smart was only allowed to hang up his 
hat in the Atheneum hall on the grounds of his 
knighthood—an honour he shared with a puny pro- 
vincial mayor or the bearer of some forgotten Address 
to royalty. And though there are great and glorious 
exceptions to the rule which stamps musicians as 
socially base, exceptions prove nothing. Costa has 
produced operas in London and Paris and oratorios 
in Birmingham ; he has been petted by the press of 
the two first nations of Europe, he is known and 
respected in Germany, he has been complimented 
over and over again by several reigning sovereigns. 
But he is only a musician, and the twenty of the 
Atheneum exclusives look scornfully on. 

How Germany and France must wonder at all 
this. How Rossini, smirking at the incense of 
adulation which surrounds his fauteuil, must shrug 
his shoulders at the barbarians of Great Britain. 
How Wagner, the Fidus Achates of a king, must 
contrast the position of art in Bavaria with art in 
England. The shades, too, of Meyerbeer, Mendels- 
sohn, Spontini, Spohr, and all the great décorés and 
fétes of past times, shake their heads in Elysium at 





British exclusiveness in 1868. It is a sad business 
altogether. But are the profession in this country 
altogether guiltless of the reproach cast against 
them? Who shall say that it is not out of their 
general meanness, illiberality, and unworthiness that 
the prejudice has arisen ? 








THE CHARMS OF THE TRAPEZE. 





What is there of beauty or grace which draws 
crowds of reasoning human beings to the perform- 
ance of a woman, divested of as much cumbrous 
attire as the law will permit, flying through the air 
from one swing to another, and turning heels over 
head at a perilous distance from the crowd? Is the 
sight of a woman with big biceps the attraction ? 
Is it the abstract feat of swinging about from 
trapeze to trapeze which fascinates people? But 
Leotard did this with far more gracefulness and 
more appositeness; yet Leotard could not draw 
as this female has drawn. -There must be some- 
thing more than admiration of the act, and beyond 
curiosity to see a woman as muscular as a man, 
which constitutes the real charm at the Holborn 
Amphitheatre. What it is, we leave the Lord 
Chamberlain and the rest of the remarkable officials 
who strain at gnats and swallow camels, to decide ; 
but something in the advertisements of Malle. 
Azella, something about “ faultless symmetry of 
form” anda reference to general physical attrac- 
tions, seems suggestive enough. It affords a hint 
at all events as to the secret of this bold woman’s 
success. It has grown a common trick now, in all 
entertainments where a good deal of the human 
form divine is exhibited, to point out that the wearer 
of no-clothes boasts a goodly share of beauty. The 
fashion started in London with the bare-backed one 
of Astley’s, whom the manager advertised as 
Beautiful and Daring. In Azella we have Fault- 
less Symmetry of Form. What of Finette? The 
enterprising management who profits by that high- 
stepping young lady has not yet sought out the 
adjectives which apply to physical attractions. He 
is too delicate; he does not follow the fashion. 

But Faultless Symmetry very nearly came to a 
sudden and painful end on Monday night, and thus 
is added to the attraction of indelicacy the charm 














of danger. Malle. Azella went through her pre- 


liminary flights on the trapeze with her usual bold- 
ness, and accomplished what is called in the bills 
‘a flight across the arena of 100 feet, terminating 
in a somersault at an elevation of thirty feet from 
the platform.” Loud applause greeted the per- 
former, who then swung herself from the rest at 
the back of the stage on which she stands by a 
trapeze, with the intention of catching another, 
which being set in motion, would meet her at the 
extreme distance to which the first trapeze would 
extend. In her flight Mdlle. Azella twisted 
herself round the cross-stick of the trapeze, using 
her legs as actively as her arms, and came in posi- 
tion to spring to the second trapeze, but whether 
the latter did not come its proper distance, or the 
acrobat herself swung short of it, it is difficult to 
say, as when she let go the one cross-stick and 
sprang at the other, she failed to catch the latter, 
and fell a distance of about eight feet upon the 
platform, coming down flat on her face. Fortunately 
her arms were extended, and saved her face from 
serious injury. The platform is covered with a 
thin mattress, but, as it appears to be without any 
spring, the fall must have been very severe. The 
audience then relished the full measure of the 
sensation which they had come to experience. If 
the anticipation of a catastrophe constitutes the 
pleasure of these performances, the realization of 
a catastrophe should constitute perfect enjoyment. 
At all events a fine scene ensued in the house: 
men gasped; women screamed; then the wretched 
performer staggered to her feet, but as quickly 
fainted, and was carried off the platform. One of 
the managers appeared in about ten minutes, and 
said a surgeon had examined Mdlle. Azella, and 
found that the muscles of her arm had been injured. 
The trapezist came on the platform, after a 
short interval, looking weak and deadly pale, 
and her face bearing marks of injury. She was 
loudly cheered. Of course: why not? ‘The 
logical public merely canied out their princi- 
ples in congratulating the victim of danger and 
unmodesty. She had made an exhibition of her 
symmetrical limbs; she had unsexed herself in 
entering upon a career reserved for men; she had 
injured the muscles of her arm, and inflicted wounds 
and bruises on her face. It was altogether subject 
for much clapping of hands. Had not the audience 
gained even more than they bargained to receive? 
They had only paid to enjoy the dread of danger : 
here was danger actually come to fruition, in the 
shape of wounds and contusions ; and the heroine of 
it all was bowing her acknowledgements, looking 
‘* deadly pale.” 

Truly we are a fine consistent nation! We are 
so tenderly solicitous for our labouring orders: we 
legislate that our factory youth shall not injure their 
precious constitutions by overwork, and we pay 
governmental doctors to appoint a periodical showing 
of tongues; and we gag our seamen to death. We 
alternately pet our convicts with a treatment worthy 
of aldermen and kill.them at the wheel if they are 
unlucky enough to be imprisoned only for a short 
term. We doubt the advisability of allowing Mr, 
Dickens’s works to be dramatised, for fear of en- 
couraging immorality; and we allow actresses to 
outrage the sense of decency, dancers to violate all 
propriety, and female acrobats to narrowly escape 
suicide. There is much national consistency in all 
this, which must extend our reputation for logic and 
common sense among foreigners. 








FASHIONABLE IMPERTINENCE. 





The New York Tribune, noticing one of Mrs, 
Kemble’s readings, makes the following remarks :— 

Certain persons, who, no doubt, would fly about 
like parched peas if we were to say that they are 
neither gentlemen nor ladies, saw fit, last evening, 
at Mrs. Kemble’s second reading, to demonstrate 
their moral relationship to that vast assemblage 
mentioned in Scripture, who, on a certain occasion, 
ran violently down # steep place to the sea and were 
destroyed. In the advertisement of Mrs. Kembie’s 
Readings, which is published in all the daily papers, 
and in the printed slip which is handed by the 








ushers to every person on entering, there is to be 
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; a 
found a respectful request that, in order to avoid 


interruption, the audience will be seated before the 
commencement of the Readings. It is but justice 
to say that the great body of the audience, alike con- 
sulting their own comfort and this request, were 
quietly seated in ample time; but Mrs. Kemble had 
entered, had, in her usual deliberate way, found the 
place in her book, had announced the name of the 
play, had taken her seat, had read the Dramatis 
Personm, and the Act and Scene, when a bevy of 
people, males and females, conspicuously capped, 
and muffed, and feathered, came sauntering down 
the alley as if they had been a quarter-hour too 
early, instead of just that much too late, and finding 
that the entrance to their seats (carefully chosen, 
probably to secure greater eclat to this performance, 
in the very middle row) was blocked up by a half- 
dozen punctual people, they forced their way in, one 
by one, nodding, smiling, taking it easy, and, no 
doubt, thinking that the surrounding barbarians 
were glad of this opportunity to look on majesty. 
After the women had packed themselves in, and 
hustled their well-behaved neighbours to their content, 
with adjusting their odious furs and bonnet-strings, 
one man of the party continued his walk up the alley, 
bowing to the few people who were so unfortunate as 
to be his acquaintances and so indiscreet as to own 
it, ogling here, and smirking there, all the time as 
unconscious of the spectacle he was making of him- 
self as if he were * Bottom” himself. He then 
walked coolly across to the wall-alley, dropped 
leisurely down a dozen rows, and seated himself at 
last, as if, on the whole, he had given the audience a 
treat they had little looked for. Ail this time, Mrs. 
Kemble, who behaved like an angel, or a lamb, had 
arrested her Reading, and sat waiting patiently, 
albeit the angry spot did glow on Caesar's brow, now 
and then making futile attempts to begin, and as 
often stopped, until at last these ill-bred disturbers 
of a thousand people allowed her to proceed. They 
were not, it is true, the only sinners, but they were 
the vulgarest and most conspicuous. Mrs. Kemble 
has two ways at her command by which she may 
save herself in future from people like these, who 
think of nothing but themselves. One is, to rise 
from her seat and appeal to the audience by leaving 
the room untilorder is assured. Anotheris, to order 
the doors peremptorily locked inside against all 
late-comers, and have their money tendered to them 
in the open court. As people of this stamp have 
but one motive for being late, namely, to show their 
rig, they would take good care how they ran any such 
mortal risk of being deprived of the dear opportunity. 
We beg Mrs. Kemble to try this plan, in the interest 
of the majority of her audience. 








DORE'S NEW PICTURES. 


An exhibition of more than usual interest is 
promised us of several new paintings by Gustave 
Doré which bid fair to create a no smaller sen- 
sation than thecollection of three in the Egyptian 
Gallery. The place of exposition will be the 
German Gallery, New Bond Street. Concerning 
the nature of this collection, on which Doré is 
now working, a correspondent furnishes the 
following particulars :— 

The leading feature of this exhibition will consist 
of a magnificent allegorical subject representing 
“The Triumph of Christianity, or the Downfall of 
Paganism ’’—a composition admirably suited for 
the display of M. Doré’s remarkably imaginative 
faculty, and which, for sublimity of conception and 
grandeur of effect, will command general admira- 
tion. The picture may be said to consist of two 
distinct phases. The central figure in the upper 
section stands the Saviour, holding a cross, the 
figure almost lost in a flood of glory, encircled 
by winged angels and by the glorified spirits 
of the redeemed. In presence of the Christian 
Revelation, Paganism sinks to the deepest abyss 
of darkness and oblivion. On the left, as it were, 
of the lower section of the picture, Africa, with 
her heatben gods, the bull Apis and his adepts ; 
towards the centre Asia, and the god Dagon; the 


bulls, the gods of India, are all precipitated into 
the boundless sea of gloom and shame. Jupiter 
and the Grecian divinities recede in the distance 
on the right, and on the left the gods of the 
North, Thor, Odin, &c., and the Druid priesthood, 
gradually vanish from sight. To give an idea of 
the splendour of the colouring displayed in the 
jewelled adornments, the gold-worked vestments, 
the helmets, and the various insignia—if I may 
use the expression—of these heathen divinities, 
and their attendant priesthood, would require a 
pen dipped in the gorgeous colours of the great 
master’s palette. But this is not the only work 
preparing for London. ‘I'here is a splendid com- 
position from Milton, which, though as yet unfi- 
nished, bears the impress of great genius. The 
angels, after their victory over Satan, spend one 
night on earth to contemplate the battle-field. 
The conquered in millions lie heaped on the 
broad plains of earth, now lost in the dark shadow 
of eternal night. The hosts of white-winged 
angels crowd an eminence from whence, in the 
calm majesty of power, they look down on the 
slain. Day is breaking, and the first roseate hues 
of morning flush their ethereal forms. This pic- 
ture is destined to have a tremendous success. 

But many and various are the subjects intended 
for London. ‘There is a wonderful painting— 
several Carthusian monks, in their white robes, 
occupying the stalls of their convent chapel, lis- 
tening to mass. The subject, handled with less 
genius, would be monotonous in the extreme, but 
Doré’s brush has made of it a most startling and 
characteristic picture of convent life. Most of 
the monks are old men; many of them appear 
stupefied by their long seclusion; others are ab- 
sorbed in devotion ; others, again, are asleep. In 
strong contrast to these is the central figure of 
this long row of aged ascetics, a young man, the 
beauty and refinement of whose features at once 
mark him as of a different race from his compa- 
nions. There is sorrow, love, regret—nay, more, 
hopeless dismay in every line of his countenance. 
In a moment of despair and disgust he has turned 
his back on the world, and its joys and its loves, 
and rushed into the convent. The door has closed 
on him for ever, but whether he there found peace 
is the question. Certainly his rash act has proved 
anutterfailure. I regret that thispicture has little 
chance of appearing in England, as Count de Nieuer- 
kerque has marked it for his salonin Paris; but you 
must not complain. You may—I cannot promise 
—have a wonderful portrait, the only one he has 
ever executed, of Patti. It is life-size and life- 
like. He has certainly idealized the spoilt child 
of song, but the likeness is perfect. She stands 
in white drapery, her hands crossed on her hand- 
kerchief—for all ornament a crimson rose, perdu 
in her dark chevelure. 

For London there is a large picture, “ Beggars 
in a Street at Saville.” Only if the children of 
Spanish beggars are a tithe as lovely as here de- 
picted, princes may envy their possession. A 
setting sun, seen athwart a pine forest, three 
Alpine views, wonderful in the contrast of valleys 
half veiled, the rising mists, and the sunlit rocks 
which bound the horizon ; three Spanish subjects 
—one a Spanish lady and her duenna, having her 
fortune told by a Gitano; a second, the same 
lovely Sevillana and her hideous duenna ascending 
the steps of an old cathedral, distributing alms to 
the poor, who bend low as she passes; and the 
third, “ Vespers ””"—groups of southern beauties, 
shrouded in their lace mantillas, kneeling on the 
cathedral floor absorbed in prayer or gossip. 
There are some Biblical subjects, of which one is 
sure to command a tremendous price. The subject 
is, “ Gideon and the Camels Halting.” While the 
animals lap the water, the Israelitish chief watches 
with anxiety for the promised omen. The water 
in this picture is something wonderful. It is 
clear, but strewn with green weeds; gleams of 
scarlet light—for the sun is fast setting—streak 
its even surface; this gorgeous light is seen 
through the crowd of camels and the groups of 





Jewish warriors, The colouring recalls that of the 
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marvellous Claude Lorraine, in the ein 


at Rome; and yet the subject is trea: 
something of the mystic fancy of Turn 
gether it is a wonderful picture. It : 

you to know that M. Doré is not a peg 
but anadmirable musician. He receives on Sun a 
evenings at his private residence. Lately, — 
nard and an artist whose name escapes me ni 
executing a duo from “ Guillaume Tell,” So 
memory, therefore without music. M. Dors im 
provised an accompaniment on his violin, : 
if he were not the painter he is, would haye Won 
for him the rank of a true musician. Dy reste, 
like all men of genius, he commands your sym- 
pathy at once by the rare and exceeding simplicit 
of his manner and the cordial frankness of - 
reception. 
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WHAT PUBLISHERS HAVE TO ENDURg. 


To the Editor of The Orchestra, 

Srr,—Your journal is occasionally hard on ug of 
the publishing craft—at least upon some of us, | 
occasionally fancy you regard us as awful oligarchs, 
who hold the life and death of composers in ow 
hands, and who are notoriously destitute of fine 
feelings. You think of us too, no doubt, as lolling 
all day long on well-stuffed sofas, drinking 
sherry and smoking Puros de Habanas, derived from 
the brains and blood of hard-working musicians 
whose works we sell. It isa pleasant picture: I am 
sorry to contradict it. But the truth is, our lines 
are laid in no pleasant places. We are a very hard. 
working set ourselves; and if we are at times stern 
and forbidding in the presence of unknown genius, 
it is that we are compelled to be so, in sheer self. 
defence. Conceive how frightfully a soft-hearted 
publisher would be taken in. The assumed hardness 
of heart often goes against the grain : he pities from 
his soul the young aspirant after impossible honours, 
but what can he do? The slightest encouragement 
would only fix the young fellow more inalienably in 
ways that can lead nowhere; besides which, en- 
couragement of lack-geniuses is not financially re- 
munerative. So the publisher has often to snub 
poor young Blight, and send him away with a 
heavy heart. 

For myself I never dismiss timid young Blight 
without inflicting as much pain upon myself as upon 
him. But how canI help that? I myself know— 
though young Blight does not—that the wares he 
brings me are the most hopeless in the market. As 
if their inherent feebleness of conception, want of 
originality, and ungrammatical working-out were 
not enough, he invariably chooses the most in- 
appropriate season for offering them to me. For 
instance, he will offer me a song all about holly and 
misletoe on the 24th December: never remember- 
ing, poor guileless soul, that the composition would 
take at the least a week to bring out in vendible 
order, by which time people would be forgetting all 
about Christmas, and looking forward to Shrovetide. 
My time for issuing new dance music is September 
and October; but young Blight overloads me with 
offers of waltzes, quadrilles, and gallops through 
the months of February and March, About July 
he asks me to publish a song about Jack Frost. 
Polkas having been completely outlawed by the 
voice of society, of course young Blight is especially 
ardent to publish polkas. And I know he is very 
poor, and that five guineas would be very welcome 
to him; but if he will bring the most barren and 
hope-forsaken manuscripts to my shop, how cil 
I put five guineas in his way? I always feel 
desperately sorry for young Blight, though 1 pu 
on a cold stern look, and I have no doubt he thinks 
me a pampered old menial. 

But though I feel for young Blight, I have not the 
slightest sympathy for young Brass, his cousit. 
When young Brass enters my private room, with 
his long hair and dirty collar and illimitable #* 
surance, my toa aches to kick him. Blight is a bit 
of a gentleman under his mournful manner: Brass 
is only an arrogant young puppy who believes him 
self an incipient Mozart. The literary compositious 
of Brass are a caution. I am thankful, howe 
when he writes to me only, and abstains Sv 
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ae 
favouring me with a visit. I can bear his letters ; 
“ the assurance and self-conceit which are odious 
” n interview only appear comic in ink and paper. 
pee give you a specimen of the sort of letters 
ar the large family of the Brasses which reach 
me every morning. Young Brass has a numerous 
tribe of relations; and the other morning I received 
the following communication, with an accompanying 
enclosure.” 

Srr,—I am desirous to break Mr. Dan Godfrey's 
onopoly. Allow me to submit this Valse to you; 
. j do me the favour of trying it. A new title would 
be required for this country and an introduction 
could be added at option. — The Englishwoman’s 
Domestic Magazine describes it as a “‘ Brilliant valse 
and most excellent practice for study.” And I have 
the dictuun of the Composer of Rimmel's “ Va- 
voriser” that it is grammatically correct. The Paris 
publishers considered the ‘‘ mélodie tres jolie et tres 
gentille et caracteristique.” 

Cyrus Artaxominovs Top. 
(The above is authentic, all but two names, one of 
which I have taken the liberty of disguising, out of 
regard for Mr. Tod’smamma). Ah, sir! I remember 
the time when the first words of the foregoing letter 
would have stimulated my curiosity to open the ac- 
companying roll of music. ‘A man who wishes to 
break Dan Godfrey’s monopoly?” I should have 
ejaculated in those days. ‘‘ There must be some- 
thing in this fellow: let us see.” But the time 
has gone by when I was young and trusting. 
Since then I have known plenty of young gentle- 
men desirous of breaking Dan Godfrey’s mono- 
poly; but he isn’t broken yet. Therefore with 
no hope of finding anything out of the way in 
Mr. Tod’s roll, I opened it. Let me impart to 
you some of its treasures. Here are a few bars 
from No. 2 of the set of waltzes :— 
, espress. 


“Oh Englishwoman's Domestie Magazine!” I 
murmured, ‘I never thought much of your con- 
science since you undertook to defend and extend 
the practice of tight-lacing ; and now methinks your 
musical opinion is as weighty as your physical 
knowledge.” Here is a specimen extract from No. 
4 ofthe waltzes :— 


a dol. lega to. ae - 


i esiemee a iecieae 
Sele ttre 


_—— 
Cte 
Now, Sir, what is to be said to a man of the 

calibre of Mr. Tod—one who actually thinks he is 

the rival, not of Godfrey only, but of the best 
current musician? ‘Would the most scathing satire 
ever penned prick the pachyderm of his self-conceit ? 

Nota bit of it. If you said to him, “ Tod, my boy, 

you are an arrant donkey ; you have not the ghost 

of a tune in you, and you are ignorant of the 

ABC of your business ;” would that move him? 

Not a bit: he-would simply smile in his loftiness, 

and answer, ““My dear friend, of course I am mis- 

understood. Beethoven and Mozart were misunder- 
stood and jeered at, and soam I.” So I could only 
vend back his MS. and write concisely :— 

Sir—I am not of the opinion of the English- 
women's Domestic Magazine ; or of the composer 
You indicate; or of the Paris publishers; and I beg 
fo return you your composition.—Your obedient 






































Of course Mr. Tod will pass on the waltz to the 
text of my trade. In the hope that it may find 
* resting-place somewhere, I have ventured to call 
tention to some of its beauties; and also for the 
Purpose of putting Mr. Dan Godfrey on his guard.— 





Yours obediently, A Music Pusuisuen. 
wee ae mdent vouches for the literalness of both 
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“JUNIUS” DRAMATISED. 





Under the title of the “Governor of Bengal” 
(Statthalter von Bengalen), a play which has 
recently been acted all over Germany and now 
makes its appearance in published form, owes its 
creation to the subject of the Letters of Junius. 
To the Pall Mall Gazette we owe an interesting 
account of this drama, whose author is Heinrich 
Laube, well known upwards of twenty years since 
as one of the leaders of “ Das junge Deutschland” 
and subsequently appointed director of the Hof 
Theater of Vienna. 

The action of his last play is supposed to take 
place in the year 1770. The political world of 
England is in a state of extreme agitation, caused 
by the appearance of certain letters in the 
Public Advertiser, bearing the mysterious signature 
“Junius,” and this is first represented to the 
audience by Lady Sarah Waterford, sister to the 
Duke of Grafton; Miss Junia Grafton, his niece ; 
and their friend, Miss Esther Sackville. Another 
topic of interest is the approaching nomination 
of the Governor-General of Bengal, the three 
candidates for the important post being Lord 
Adolphus Waterford (Lady Sarah’s husband) ; Sir 
Richard Blunt, for whom the hand of Junia is 
destined by her uncle; and Sir Philip Francis, who 
is passionately loved by Junia herself, and, we 
grieve to add, by the Lady Sarah likewise. The 
merits of the several candidates are to be tested by 
an essay which each of them is to send in, and by 
an oral examination, which is especially terrible 
to Lord Adolphus, who, represented as a specimen 
of effete aristocracy, is the comic character of the 
play. The essay required by this sapient noble is 
obtained through the negotiations of Esther with, 
as she says, a poor scholar, who, through the 
same medium, receives a thousand pounds, but 
the oral examination presents obstacles not so 
easily encountered. Now the writer of the essay, 
who remains unknown to Lord Adolphus, is in 
reality a young gentleman named Henry Summer, 
to whom is Esther attached, and who is in the 
employ of Sir Philip Francis. His conduct in the 
affair is not a little treacherous. Hoping that Sir 
Philip will be successful, and take him and 
Esther to India to live in happy wedlock, he has 
filled the essay with sentiments so diametrically 
opposed to the views of Lord Chatham that the 
appointment of Lord Adolphus is rendered virtually 
impossible. It is the general belief that Henry is 
unable to write, but Esther has found out that he 
copies the letters of ‘ Junius” for the press when 
they have been written by Sir Philip, and that his 
deficiency in the most useful of accomplishments 
is merely affected to place him beyond the reach 
of suspicion. The identity of Sir Philip with the 
anonymous politician has also been surmised by 
Junia. In the meanwhile the letters in the Public 
Advertiser are becoming more offensive than ever, 
and the rage of the Duke of Grafton increases in 
proportion till he talks of bringing the libeller to 
the gallows, in spite of the remonstrance of Lord 
Chatham, who appears as the representative of 
wisdom, liberality, and moderation, and who 
remarks that capital punishment can only be 
awarded by a judicial tribunal. The Duke, more- 
over, has a grudge against Sir Philip for venturing 
to offer himself as a candidate for the government 
of Bengal, in spite of the known preference of his 
chief for Sir Richard Blunt. 

From the residence of the Duke of Grafton the 
scene changes to the cabinet council room, which 
is a convenient place of assemblage for as many 
persons as the dramatist cares to show. Here Sir 
Philip, with the assistance of Humphrey, an old 
official, who is devoted to his interests and detests 
the Duke of Grafton, could hold a private inter- 
view with Junia; here Lord Adolphus painfully 
studies the speech that he is to make before the 
Ministers; hither are brought Swinney, Shoking, 
and Sweep, three gentlemen of the press, of an 
indubitable Bohemian type, by means of whom 
the Duke hopes to discover “Junius.” Of this 


trio Swinney is the most distinguished, and a con- 


versation which he holds with the Duke shows 
that he is not altogether on the wrong track. At 
first his suspicions on the subject of “ Junius” 
oscillated between Lord Chatham and Lord Sack- 
ville, but now, though he does not altogether 
abandon either of his former hypotheses, he is of 
opinion that Sir Philip Francis is in some way 
connected with the attacks in the opposition 
journal. Atallevents he has made himself intimate 
with Trim, Lord Sackville’s private secretary, whois 
likewise acquainted with Woodfall, the publisher, 
and whom he has tracked to the office of the 
Public Advertiser. With a thousand pounds, which 
the Duke gives him, Swinney hopes to procure 
from Trim a portion of the manuscript of the 
letter next forthcoming, the possession of which 
will of course be an important step towards the 
discovery of the author. At last a retirement of 
other personages renders possible the desired 
interview between Sir Philip and Junia, but this 
does not greatly conduce to the happiness of the 
former, inasmuch as the lady, declaring that she 
has identified him with “Junius,” upbraids him 
for his attack on her uncle, less, however, because 
these are severe than because they are anony- 
mous. Disappointed in love, Francis resolves to 
live for his country alone; and the Ministers, 
with the Duke of Grafton at their head, now 
assemble for the examination of the three 
candidates, whose essays have already been 
read, the most active part being taken by 
Lord Chatham, who enters on his traditional 
crutches. Sir Richard Blunt makes no figure at 
all. Sir Philip delivers an oration on the duties of 
the British Government towards India, which in- 
cludes a vituperation of the ministry and a pre- 
diction of the approaching revolt of the American 
colonies; Lord Adolphus, whose written essay has 
delighted Lord North and displeased Lord Chat- 
ham, breaks down miserably in his oral display, 
and soon finds himself in an unexpected scrape. 
Shoking, one of the spies employed by the Duke, 
has obtained from a compositor of the Public 
Advertiser a portion of the “ Junius” manuscript, 
which proves to be written by the same hand as 
Lord Adolphus’s essay, and the unfortunate dolt, 
to his utter amazement, is threatened with all 
the vengeance of the law, as wielded by Lord 
Mansfield, and moreover with a separation from 
his wife, the Duke’s sister. The mistake, of 
course, arises from the circumstance that the 
letter and the essay were both written by Henry. 

Lady Sarah is, however, too well acquainted 
with the stupidity of her husband to believe for a 
moment that he can have written the letters of 
‘‘ Junius,” or to allow her brother to continue 
lopger in error. A love-letter, written by Henry 
to Esther, has fallen into her hands, and has 
convinced her that the young man can write in 
spite of his renewed protestations to the contrary, 
and suspicion again falls upon his employer, Sir 
Philip Francis. Swinney, in the meanwhile, has 
executed his mission and brings to the Duke part 
of a letter which has not yet been published, but 
is to appear in the impression of the day. Thus 
he only increases perplexity, for the paper he has 
obtained from Trim does not in the least corre- 
spond to that which has been procured by 
Shoking from the compositor and is already in 
the hands of the Duke, who is more puzzled 
than ever. Lady Sarah, on the other hand, com- 
pares the love epistle to Esther with Shoking’s 
contribution, and is convinced that this is the 
genuine article, and consequently that Sir Philip 
is “Junius,” though she keeps her reasons to 
herself. Soon, however, comes a proof that seems 
to establish beyond a doubt the authenticity of 
the paper brought by Swinney, for this is mani- 
festly the original of the letter from “ Junius” in 
the day’s Public Advertiser, which is brought in, 
fresh from the press. Shoking’s manuscript 
merely corresponded to an already published 
letter, from which it might have been copied, but 
such a process was impossible in the case of 
Swinney, whose paper was in the hands of the 





' Duke prior to its appearance in print. On the 
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strength of the new evidence Woodfall, the 
publisher, is brought into the presence of the 
Duke, when he displays the attributes of an inde- 
pendent citizen, boldly declaring that he would 
not betray his anonymous correspondent even if 
it were in his power so to do, and expressing his 
firm reliance on the wisdom and justice of a British 
jury. The Duke attempts toterrify him by giving 
utterance to a doctrine for which he professes to 
have the authority of Lord Mansfield, and which 
is to the effect that the jury has only to establish 
the fact of delinquency, and that the measure of 
punishment rests with the judze; but he is inter- 
rupted by the sudden entrance of Lord Chatham, 
who has overheard him with indignation, and 
warne him against interfering with the “ Pal- 
ladium” of British liberty. But the first person 
who really receives unquestionable information 
on the subject of “ Junius” is Junia, the Duke’s 
niece, with whom Sir Philip has another inter- 
view, and to whom he confesses the whole truth, 
at the same time so loudly proclaiming his deter- 
mination openly to avow the authorship of the 
letter that while she admires his spirit she trem- 
bles for his aafety. 

All difficulties are solved in the fourth and last 
act. The discrepancy between the manuscripts 
respectively brought by the two spies is explained 
by the fact that Swinney’s paper is the original 
of an exceptional Junius letter written by Lord 
Sackville, the rest being the work of Sir Philip, 
who is thus in the power of Lady Sarah, and finds 
that imperious lady inclined to insist on his love 
as the price of her secrecy. His refusal to strike 
the required bargain would render her mis- 
chievous, but the Grafton Ministry falls in time 
to render her unable to wreak her vengeance, and 
Sir Philip is appointed Governor of Bengal. 

The inaccuracies which disfigure this strange 
but ingenious piece are of a kind that one would 
expect rather from a flippant Gaul than from a 
conscientious Teuton. We do not refer to the 
beld manner in which a little man called Warren 
Hastings is ignored altogether, that Francis may 
be made governor instead of a mere member of 
the council, since this belongs to what may be 
called the bold treatment of historical subjects. 
But when we find a “Sir” prefixed to the name 
of Philip Francis at a time when he was plain 
“ Mister,” when we find the same Sir Philip 
Francis dwindle on one occasion into Sir Francis, 
after the analogy of the famed Sir Peel, and 
when we find the elder Pitt after his elevation 
to the peerage deprived of his earldom and 
honoured with the wonderfully courteous title 
Lord William Chatham, we cannot help feeling 
that we expected better things from Fatherland. 


Hottoway's Ointment anv Pitts.—Influenza, Bronchitis.— 
At the beginning of — chest compla nts are continually pro- 
duced by the east wind and variable temperature. In all such 
cases early attention and effective treatment are often demanded 
to prevent them degenerating into more serious and often fatal 
maladies, The invalid may rest assured that Holloway's Pills, 
without worrying the weakest constitution, will remove all for- 
mid ble symptoms. The Vintment should be rubbed on the 
chest, back, ad sides every night and morning for at least ten 
minutes, and the parts then encased in flannel. This course of 
trea! ment will Jessen fever, rectify inc pient congesti n, relieve 
the oppressed lungs, and remove restlessness, hoarseness, and 
cough. Thorough restoration will reward diligence and atten- 
tion iu following this advice. 





WEHLI’S COMPOSITIONS. 


Home, Sweet Home (for left hand only) .... 
PR osc tcncnedteae Pedy ip yaftngae 2060 
Srrver CascavE..... ohn obeed eavedeuses oe 
Manrerta WITth iL lite ie S. 
Sans Sovct..... 606456626 06bCs Che essseoes 
Luauing. Fantasia ......cccccescccccccce 


By JAMES M. WEHLI. 
Cuamen & Co. Limited, 201, Regent-street, W. 
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Quadrilles on Airs from the Opefa ............D'Egville 8 0 
Ditto ditto 00 Cosco ee eces L rang 8 0 
La Porta Valoes ....6.cccccccccscecccececeeessesdullion @ 0 
La Forte Galop oo ..ccccccsececececsesceesceess Stillen 8 0 


VIVIEN AND GUINEVERE. 


TE. NN J "SON—D OR E. . 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 
L,  PEV TTR TERETE Eee .... 3 Guineas. 
GUINBVERB. . ccc cccccsccoces 8 Guineas. 


Tne Two Ipytus............ 6 Guineas. 





Lonpon : 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 
DVICE TO YOUNG PROFESSORS, 
by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles If. (Spain) and of Leopold (Belgium) 
Translated and adapted from the Second Fdition (with the 
author's express permission’ by HENRI RONGET. London: 
Published by Cramer & Co, Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


BY 


VERDI. 








THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 


ACT 1. d. 

No. 1, Romanza, “ Me pellegrina ed orfana”........++ 8. 8 0 

BOW xectas cn dhs as te aeaendes tea eee ee 
Scena e Duetto, ‘‘Ah per sempre o mio bell’- 
I in ai cc i vcdesscccccsenscesdee ee 
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ACT 2. 


Coro Ballabile, ‘‘ Hola! hola! hola !’........+ 
ne, ‘‘ Al suon del tamburro” ........ 6... +5 
M-S. and Chorus 

Ws GID ok 50 oc 8b50 oo cn ce ceeds oc 0060 tes 
Disb, CANO oo 00 06 cece cencks cocccncescccoceeccen 
Coro e Preghiero, ‘‘ Padre eterno signor” ......5. 
Ballata, «Bon pereda son ricco d’onore” ...... Br. 
pT ET ay ae ae a | 
Aria, ‘‘ Madre, pietosa vergine” ........+.+..-S. 
PRR IT ttt. 
Scena e Duetto, “Pid tranquilla l’alma sento” 
8. and B. 
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ACT 38. 

Romanza, ‘‘Oh tu che in seno agli angeli” ....T. 
BY 50:0006,60:06 6p coes.ve 040s 0005008 aoeg te 
10. Scenae Duettino, ‘‘ Solenne in quest’ora” ..T. & Br. 
11. Aria, ‘ Urna fatale del mio destino” ........ Br. 
MMM 45 po.ca cnn deen echotncassadeceess ¢unaeee 
12. Coro e Strofe, ‘* Venite all’ indovina” .....,M-S. 
_F YS Reps "| 
eS. ££ Reno riero ree 
13. stein, ** A buon mercato chi vuol comprare” .. T. 
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14. Coro, *‘ Pane, egg gem 0 0des da'ee dg berse'ed 
15. Coro, Tarantella, ‘‘ Nella guerra e la folita”...... 
16. Aria Buffa, ‘‘ Toh! toh! poffare il mondo”, .. Br. 
17. Rataplan, ‘‘ Ratap eee ee 
° “ M-S. with Chorus 

17. Ditto, solo ..... 0 ve cweddivceeddodedabeceves M-8. 
17. site a wee wr sgenas ae puneee’ heee 
18. etto, * le! segreto unque violato” 
: T. and Br. 

19. Scena ed Aria, ‘‘ Miserere di me pieta signore” ..S. 
S. Fee am M-S. 
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ACT 4. 
20. Aria Buffa, “‘Che? siete all’ osteria?” ........Br. 
21. Scena e Duetto, “‘ Del mondo i disinganni”...... 
Br. and B. 
22. Scena e Duetto, 7 it & Gin pee 
28. Melodia, “Pace, pace, mio Dio!”..............8. 
93. Ditto oo cc seseeeee 6660 600066 40 cg cos 
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CARL VELEY’s 


NEW PIANOFORTE PIEcRs 





Mermaip’s Sone (from “ Oberon *’) Pe 5 q, 
‘* Tur Oty CLock on THE Srairs” (Deserip- 
tive Morceatt).....cescccccescescces 9 

Hesrer; Nocturne ........eeeesee00.,,,, 3 : 
Quapnoon Dawes 0.000 sceccecccccosccccs, 8 : 
DOU, BP © TDs 0.6060k06cancknessrecd.. B ; 
La Promesse Donn&e (‘ Pensée Fugitive”)... 5 0 
Den Freyscui1z, Fantasia ..........,... 8 6 

“The above six pieces comprised the best e-llection of piano. 


forte music that we have seen for very long. Brilli 
full of variety, without offering any obstacle . the echt? 
player, they enjoy the advantages essential to popularity. “if 
Carl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 

« Admirable pieces, where the student will find both p} 
and omega oe and ha noosenaticed portent at 
opportunity of displaying his ability and charmi audience.” 
—The Orchestra, Oct. 28th. ang hile ee. 
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NATIONAL MUSIC, 


Ww oon's NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mvots, J.1 
Sureyne, and H. E. Dippin. In three volumes, cloth, 2s. or 
the three in one, half-bound, gilt edges, 21s, and 25s, ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorce Farqunar Gaanaye 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Groner Farquaar Graname, 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’S IRISH MELODIES. — With New 
Symphonies and Accompaniments, aad Edited by G. A. 
MACFARREN. In one volume, ful] Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Sorg separately, 1s, 
Cramer & Co. Limited, 201, Regent-street, W, 





CRAMER & CO.'S 
NE W 8 0 N G S§&. 


FAVOURITE COMPOSERS. 





= 


Tet me 1OVO COO... oc 00 00 oe 00 00 60 00 00 00 ce 00 00s oo Me 
A Voice from the Ocean ......++++++e0++..3. P, Knight 
Angel Land... 0.66. se se cece ence teense cece ce oe ee Ditto 
All that’s bright must fade .... 6... 6600 eee ee eee Mudie 
Bright be thy dreams ......65+ sess eeeseeeseese ss Ditto 
Paulina’s SONG... cece cece ce eeeeen cece ce ede a 
Pretty Nell ...ccscecccscccececeeseeesescess +s ke Fagan 
Twilight .........0sseeeees cece cece cee Walter Maynard 
Kissing her Hair ......0s00seeeeeeececeeees evens. Ditto 
What saith the River... ...0seceesseeececeee ever « Le0lin 
Song of Home ... os oe ce cecece cotececccees ceca amen 
Hymn of St. Hilda’s | rere 
The Last Watch.......++0seeeeeeeeeee J. A. Macfarren 
The Broken Ring se cece cece cccecocece cece Henry Giant 
I long for the Violet of Spring ........-.+.A. Reichardt 
My Jammie .....0.. cece ccccsccececececece cose Perren 
Song of the Echoes na‘nodeonseshenabaesnnsahaeae een 
Cramer & Co. Limited, 201, Regent-street, W. 


ce co ume to to co 2d co CO OS eo CO CO CO Co Eo Co * 
ecoocoooeaaoemoooooooe@os 








CRAMER & CO.’S 
SACRED MUSIC. 





a. 


. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 


cott : 
No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, 
Miss Davis ° 


” ” ” 
No, 2, Containing Selections from Cherubini, 
Mozart, Rossini, Haydn, Marcello, and 


ze 


ee ee ee ee ee ee ae sree re seas eset 


fell zi 


No. 3, Containing Selections from “Auber, M 
Hess, Gounod, Balfe, Macfarren, and 


Z 


Sacred Half-bours with Gouiod ...... ++. 400+ 


Cramer & Co. Limited, 201, Regent-street, 
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Caamaa & Co, Limited, 201, Regent-street, London, W. 
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No. 287, April 11, ’68.] THE ORCHE STRA. > 


CRAMER'S EDUCATIONAL, COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 


spAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 








L | No. 6. 
AMER'S CELEBRATED TUTOR for the (YRAMER'S SIXTH BOOK. Selections from 
RA! NOFORTE containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart, 
J P PIA} ios ath the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
rate ee oat Lessuns in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
te with a Prelude to each Key. (Ready.) | Studies in Book 5. eaten 
No. 2. | 
RAMER’S SECOND BOOK, containing Scale 
) Passages Easy Exercises, Preludes, &c. chosen from the | 
ks of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
vib Familiar Arrangements of favoarite Sacred and Operatic 
hirs calculated to form and develope the taste of the Performer. | 
(Ready.) No. 8. 


RAMER’S THIRD BOOK. Containing little 
) Fantasias progressive in difficulty, Themes carefully selected | 
from the Best Writers, Preludes and Exercises from the more | forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial viewto the Freedom of the Left Handé&c. (Ready.) 


No. 4. 
boo FOURTH BOOK will contain| 
) 


No. 11. 

“Recreations” in Fantasia form, selected from Secular RAMER’S ELEVENTH BOOK. Sacred 
and Sacred Works, with a few short Exercises with special Music, Fugues, Marches, Chorales, &c. 
objects. (Ready. No. & 


RAMER’S FIFTH BOOK. Studies in Various) 
) Keys, chiefly introductory to the Pieces contained in the) 
following Book. (Ready.) 


No. 7. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 
RAMER'’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 


from Cramer and the Standard Composers for the Piano- 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c., 


No, 12. 
RAMER’S TWELFTH BOOK will be chiefi 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 





) eet NEW DANCE MUSIC FOR THE 


SEASON, 


\ ILDRED WALTZ. By Cartes Goprney. 
i 


Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. By Cuantes Goprrey. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 








HE SAPPHIRE QUADRILLES. By Cuanues 


Goprrey. Solo 4s, Duet 5s. 
Crangr & Co. Limited, 201, Regent-street, W. 





] OSE BLANCHE WALTZ. By W. C. Levey. 
Sole 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


EPLUM QUADRILLES. On Popular Airs. 
By Henri pa Vittiers. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 
HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s, Duet 5s. 
Cramer & Co, Limited, 201, Regent-street W 














oo LANCERS. By 
Price 4s. 


Cramer & Co, Limited, 201, Regent-street, W. 








T. Barrerr. 





OLLEE-WOLLEE-HAMA GALOP. By 


Hewat pg Vintiers. Price 4s, 
Cramer & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. 
By Jowann Strauss, 


N 


(Morgenblitter.) 
English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





GRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 


Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class t . (Ready.) 


No. 2. 


RAMER’S SECOND BOOK, containing Exer- 


cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No. 3. 
RAMER’S THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &c. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in progressive order, and 

will contain Exercises, Solfeggi, Studies, and Cc.apositions for 
the Voice by the most celebrated Singing Masters. 








Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE: Free by Post for SEVEN Stamps. 








Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srruzr, W.; 
Axp SIMPKIN, MARSHALL & GO. 








NOTICE TO THE CLERGY AND LAITY. 


\ ESSRS. PRATT, CLERICAL TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 
ai pe STABLISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the convenience of their C 


tae ae —_ every description of Church Furniture, Vestments, Clerical Clothing, Altar Linen, Gothic 
ork, 
Also, Cassocks, Surplices, Stoles, Albs, Girdles, 








t s: it 
Brass and 
Birettas, Trenchers, Priests’ Waterproof Cloaks, Felt Hats, every 








rrption of Embroide ies? : : 
ry, Frin, Silk (in all Church colonrs) cut and prepared for Ladies’ own working. Plate, Gold 
wad Silver Cloth Alms ys of every width and colour. Crosses, Crucifixes, Statuettes, Religious Books, Prints 
Pocket Surplices, &c. &c, Water Bread, Incense, and Altar Candles. 
—=_ ‘is ai 
VOICE FROM THE OCEAN. By J. P. 


Kvicur, composer of “She wore a Wreath of Roses, dc.’ 
Words by L. HF. vo Tserrgzavx. Price 3s. f 


Sawer & Co. Limited, 201 Regent-street, W 
T® DAUGHTER OF THE KING. Words by 
ene F. Du Tanezavx. Music by Francis 8. CLAaKe. 


—_Shiiten & Co. Limited, 201, Regent-street, W. 


PEARL. A Souvenir. Words b .F. 
T#? meee, Note by ka B. ¥ 


L2 LAC (The Lake). Méditation poétique. 
Poetry by Lamartine, Music by Nigpeameygr ; English 
a L, H. F. pv Tageeaux. A sweet and pathetic melody. 
ce 
Cramer & Co., Limited, 201, Regent Street. 





OF HEARTS. Vocal Duet. By Borpzss. 
ice 48 


Cuanun & Co, Limited, 201, Regent-street, W. 
4 ky - TENDER TIME of MAY. By Batrs., 
An extremely melodious song. Price 8s. 
os Cnanzn & Co, Limited, 201, Regent-street, W. 








Music by Price 
Chanaa & Co, Limited, 201 Regent-street, W. 








NNEN POLKA. By Joann Srravuss. English 
Edition. Price 3s. 


A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Srravss, English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
JOHANN Strauss. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








AR FORCE GALOP. 
English Edition. Price 8s, 


Cramer & Co, Limited, 201, Regent-street, W, 


By Jowann Srravss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouann Srnavss. English Edition, Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





GT RAU SE's DANCE MUSIO, as played at 


Covent-garden Promenade Concerts. English tion. 
Price 3s. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 





JT apne AND JULIET WALTZES. By Srnavss. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W 











l OMEO AND JULIET QUADRILLES. By 
Henet Marx. Solo 3s. Duet 4s. 
Cramer & Co., Limited, 201, Regent Street, W. 
] OMEO POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 
ORZA DEL DESTINO WALTZES. By Jut- 


LIEN. 45, 
Caamzr & Co, Limited, 201, Regent-street, W. 





| em DEL DESTINO GALOP. By Jut- 
Linn, 88. 


Cramer & Co, Limited, 201, Regent-street, W. 





jou’ FORZA DEL DESTINO QUAD; 
RILLES 3. 


Cramer & Co. Limited, 201, Regent-street, W. 





DEGYILLE'S FORZA DEL DESTINO 
QUADRILLES. 3s, y 
Caaxaa & Co, Limited, 201, Regent-sirest W. 
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WORKS PUBLISHED BY J. T. HAYES, WORKS OF ALFRED TENNYSON, 


LYALL PLACE, EATON SQUARE, §.W. 


ALLO 


Pp OEMS. XVIIIta Epirtioy. 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 By ALFRED TENNYSON, D.C.L., 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 


THE LITURGY of the CHURCH of SARUM,| porr-Launeate. 


TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 


7s. 5d CLoTH, 98.; FULL CLOTH GILT, 10s. 6d.; morocco, 15s. 


INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 
THE VOLUME OF THE UNION REVIEW 


Port-LavurgEATE. 


1\) leone anp Orner Poeus. XII tx Eprrion. 


THE 























By ALFRED TENNYSON, D.CL., 


Port-LavurREATE. 
Cioran, 5s.; FULL CLoTH GILT, 7s. 6d.; morocco, 11s. 











FOR 1867, being Vol. 2 of the New Series. 138. 6d. ; by 
Post, 148 6d. 


THE CHURCH’S BROKEN UNITY. Vol. I. On 


i MEMORIAM. XIXra Epirtton. 





Presbyterianism and Irvingism. Vol. If. On AnaBaptism, 


the Ixperrexpents, and the Quakers, Edited by the Rev.| By ATW FRED TENNYSON, D.C.L., 


W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 38, 10d. 





THE KISS OF PEACE; or, England and Rome}| Pogt-LauREATE. 





at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * 


* * College, Cambridge. 2s. 6d. ; by Post, 2s. 84. | Crorn, 6s.; FULL CLOTH GILT, 8s. 6d.; MOROCCO, 128. 
THE LITURGICAL REASON WHY; being aj — 


Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. ‘om PRINCESS: a Meptey. XVruEpir. 


4s. ; by Post, 4s. 8d. 
DR. IRONS ON MIRACLES AND PROPHECY 


being the Sequel to ‘‘Tax Bisig ayp 17s Interpreters.” By ALFRED TENN Ys ON ’ D.C.L., 


Ss. 6d. ; by Post, 38. 10d. 


THE BIBLE and its INTERPRETERS. The| Port-Lavreate. 














Popular, Roman, and Literary Theories; the Truth. By 


W. J. [rons, D.D., Prebendary of St. Paul's, 38. 6d. ; by | CLornm, 5s.; FULL CLOTH GILT, 7s. 6d.; morocco, 11s. 





post, 38, 9d. 


SANCTA CLARA on the THIRTY-NINE Ts OF THE KING. A New Eprrion. 


ARTICLES. 
the basis of Tract 90."—British Magazine. 7.; by 
post, 7s. 5d. 


Edited by the Rev. Dr. Lee. ‘‘It formed 


ADIGEST of ST. THOMAS on the SACRAMENTS,| By ALFRED TENNYSON, D.C.L., 


By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


Porrt-LavurgateE. 











Cioran, 78.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 


~~ ARDEN, Erc. A New Eprrton. 





By ALFRED TENNYSON, D.C.L., 





Ecclesiastical Verses, 2s, 6d. ; by post, 2s. 9d. 


STABAT MATER SPECIOSA: Full of Beauty 


Port-LaurEATE. 





stood the Mother, 1s. ; by post, 1s. 2d. 


CuoTH, 68.; FULL CLOTH GILT, 8s. 6d.; Morocco, 12s. 





HYMNS APPROPRIATE to the SICK ROOM. 


cloth, 18, ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 
THE RHYTHM of ST. BERNARD of MORLAIX, 


On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, qutacpons FROM THE WORKS OF 





on the HEAVENLY COUNTRY. On Toned Paper, 2s.; ALFRED TENNYSON, D.C.L., 


by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 





HYMNS, chiefly Medieval, on the JOYS and Port-LAvUREATE. 


GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 


rs 
BRIGHTON. 


—_— 


CRAMER & CO’;S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET, 


a - 


A large Stock of First-class Instry. 
sg by all the Best Makers, for Sale or 
ire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAg 
WORTH of their Sheet Music, 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 








THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 


= ~ 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 





THE HYMNS of the EASTERN CHURCH. CLoTH, 5s.; GILT EDGES, 68.5 MOROCCO, 10s. 6d. 


all parts of the world. Every Machine guaranteed. 
gratis. Illustrated prospectus and samples of work gratis and 





2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and 


Visit to Montenegro. 6s. ; by post, 6s. 4d. 


PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a L ONDON: 


post free. 
GROVER & BAKER SEWING MACHINE COMPANY, 








EXT EMBLEMS: ie y i 
T a series of Twelve beautiful RPwarp MOXON & CO. 


Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 


MARK, 8, CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition, 6s.; by post, 


THE PRIMITIVE LITURGIES (in Greek) of 8.|— 
‘ See | ee STREET, PICCADILLY. failed to receive the first premium over all competitors wherere 


150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have never 
exhibited. 


a 








6s. 4d. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 


THE MORAL CONCORDANCES of 8S. ANTONY | ments: Flutes, Violin, and Violoncello, 1s. each. 


of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s, 2d. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Mont Parts, 9d. ; 
by post, 10d. In cloth, 88, 6d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
pet Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. . 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 88. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 


~ HUTCHINS CALLCOTT’S NEW HALF- 


BY ROYAL COMMAND. 


" HOU KS, with the bes' com . BLUMENTHAL 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. | ang SCHUMANN now ready. Solo, a oun, 5s. Accompani- 


Cramun & Co., Limited, 201, Regent-street, London, W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc C E H 
By an OXFORD DON. 


Apvaues & Francis, 59, Fleet-street, E.C. 


OMIWN E S. 


METALLIG PEN MAKER TO THE QUEEM 
JOSEPH GILLOTT 


Commercial Public, and of all who use Steel Pens, 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS | Quauiry 


of Greek Jewish German and 

ossan | Tallon | Latin | otherorigin 
Price 1s. Crown 8vo., cloth, gilt edged. 

Cramer & Co., Nisset & Co., and Hamivtox & Co, 


Jp eer es discots the attention of 7 
0! 
inco’ le Hence of his productions, which, 
Qu. r Honmeen, Easy honest and Gagat Dvaasiuitt 
will ensure universal preference. in the Wa 
They be obtained, Retail, of every dealer br 
Wholesale, at the Works, Grabam-street, ed 
John-street, New York ; and at 87, 











post, ls. Td, 


r 11 


J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





15, Westgorelend-strest, 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 
[VE BEEN TO VISIT ERIN’S 
THE IRISH JAUNTING CAR. 
THE LITTLE FLOWER. 
FAIRLY 


Paicn 2s. 6d. Kacu. Post free for Fifteen Stamps. 


HE CULTIVATION OF TEA 
feature, and 





68 CRAMER & 00, 
Dublin, & 901, 


Leadon. 
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